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FOREWORD 


The collection of Armenian manuscripts of the most 
worthy Mekhitarist Congregation of Vienna can be 
considered one of the richest of its kind in the worid. 
These valuable possessions are an excellent example 
of the great cultural achievement of the Armenian 
people and of eastern Christianity. Although many 
of the manuscripts are known to a handful of 
specialists, the public remains generally unaware of 
them. To celébrate the 300th anniversary of the birth 
of the most eminent foünder of the order, Mekhitar of 
Sebastia, the Mekhitarist Congregation of Vienna 
decided to publish a generously illustrated book, 
accompanied by a terse, circumscribed text, thus 
fulfilling their founder’s particular wish to preserve 
and cultivate Armenian literature and art. We happily 
complied with the request to write the catalogue, as 
it is our professional belief, that the manuscript offers 
a rare art historical opportunity to experience an intact 
medieval work of art in its entirety, in a way which 
virtually no other art form can. 

We first looked through the nearly 2000 manu¬ 
scripts of the collection and photographed almost all 
of the ilíuminated ones. We then chose forty of the 
most valuable works and produced 250 slides with a 
Linhof Technica 70 on Agfa 50 S professional film for 
publication. The present catalogue is therefore not a 
cross-section through the entire collection, but rather 
^ selection of the most important ilíuminated códices. 
Since it is specifically the pictures of the manuscripts, 
which are almost completely unknown to the public, 
those not ilíuminated were excluded from the cata¬ 
logue, even when epigraphically interesting. Within 
these limitations, we have catalogued a representative 
cross-section of the most artistically valuable manu¬ 
scripts. 

Our original research was aimed at Cospel 
Book 242 and the group of Cilician manuscripts. The 
Gospels belong to the most richly illustrated manu¬ 
scripts of the Palaeologue Era. They are a result of 
cooperative efforts between Armenian and Greek 
artists, the product of a fortúnate symbiosis between 
two cultures. The illuminations of the Cilician manu¬ 
scripts of the 13th century distinguish themselves by 
their refined, courtly elegance from the work of 
peripheral areas of artistic activity. Though still very 
much entrenched in tradition, they consciously remain 
aloof to the hellenistic Renaissance at the byzantine 
court of the Palaeologues, and demand to be under- 
stood on their'own artistic terms, in which a certain 
French influence can be detected. This flourishing 
activity in Cilicía ended abruptly with the downfall 
of the Christian Empire of the Near East. We would 
like to thank the most worthy Congregation of 
Mekhitarists heartily for their readiness in granting 
permission to continué research of Códices 242 and 
543 and those of the Cilician group 278, 833, 53, and 
456, I, 1, which will then be separately published. 

Dashian was the first scholar to begin cataloguing 
the manuscripts. In 1895, he published a description 


of the first 500 numbers. P. H. Oskian finished in 
1964 with the next 500. A third volume is presently 
in preparation. All due respect must be paid to 
Dashian’s achievement, which entailed extensive 
research into lateral areas, such as paleography, 
liturgy, and the antique Alexander Romances. The 
catalogue was conceived according to scholarly convic- 
tions of the 19th century and did not as yet consider 
aspects, which would automatically be treated today. 
With his last energies, after untold toil and phvsical 
suffering, Dashian finished the catalogue, having 
established a system used subsequently for many 
descriptive Armenian manuscript catalogues, especially 
those of eastern librarles. Recognizing that his study 
was valuable to more than just Armenian specialists, 
Dashian had it partially translated into Germán. 
Unfortunately, the translation is full of misunderstand- 
ings and errors. All subsequent catalogues of the series 
are written only in Armenian. We were therefore 
forced to go back and start anew, examining the 
códices in the original, in order to satisfy our own 
scholarly concerns, including especially the decorative 
ensemble of each codex, typical systems of illumination, 
and characteristics specifically Armenian. The 
codicological section of the Germán edition was based, 
as nearly as was possible, on the exemplary system of 
the Viennese School of Byzantine Studies developed 
by Herbert Hunger for cataloguing the Greek manu¬ 
scripts of the Austrian National Library. 

The limitations imposed by an abridged translation 
necessitated the radical condensation of material, 
which had already in the original Germán versión been 
concentrated to the utmost. This process has somewhat 
obscured a comprehensive overview, and necessarily 
led to shifts of emphasis among the articles. The aim 
of the short English versión is to supply the reader as 
briefly as possible with a picture of the decorative 
ensemble of a given manuscript. Innumerable 
problems, which are discussed in the original volume, 
could unfortunately not be taken up here. Lack of 
space also prohibited almost all individual description 
of the reproductions. The interested reader is there¬ 
fore kindly requested to refer to the scholarly Germán 
edition, whenever a more detailed treatment of a 
particular theme or manuscript is desired. We have 
attempted to emphasize only the most essential 
characteristics of the manuscripts and to roughly 
sketch, where appropriate, the relationships among 
them. An orientation will be established, which 
should enhance the enjoyment of the splendid color 
reproductions. 

We would like to thank at this time, all those who 
participated in the publication, above all, His Grace, 
the most worthy Abbot General P. Gregoris Joseph 
Manian for his eager help in translating difficult 
Armenian texts, also no less Eva Zimmermann for her 
assistance on the codicological sections of the Germán 
versión, to P. Petrus Ter-Poghossian who has taken 
charge of the Armenian translation, and lastly to Eve- 
lyn Kain, who is responsible for the present volume. 
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Battle of the Armenians against the Persians 
in the year 451 

Pl. 60, Fig. 170, Cod. 189 f. 240v: 

Battle of the Armenians against the Persians 
in the year 451 

Pl. 61, Fig. 171, Cod. 189 f. 93v. 

Adam and Eve 

Pl. 61, Fig. 172, Cod. 189 f. 73r: 

The Forty Martyrs of Sebastia 
PL 61, Fig. 173, Cod. 208 f. 106r: 

Adam and Eve 

PL 61, Fig. 174, Cod. 208 f. 51r: 

Joñas 



Pl. 62, Fig. 175, Cod. 208 f. lv: 

Annunciation of Joachim and Anna 
Pl. 62, Fig. 176, Cod. 208 f. 2r: 

Beginning of the Canon of the Birth of 
the Virgin 

Pl. 62, Fig. 177, Cod. 208 f. lOv: 

Nativity 

P. 62, Fig 178, Cod. 208 f. lOlv: 

Raising of Lazarus 
Pl. 63, Fig. 179, Cod. 208 f. 215v; 

The Dormition of the Virgin 
Pl. 63, Fig. 180, Cod. 208 f. 238v: 

The Tree of Jesse 
Pl. 63, Fig. 181, Cod. 1270 p. 4: 

Annunciation to Joachim and Anna 
Pl. 63, Fig. 182, Cod. 1270 p. 5: 

Beginning of the Canon of the Birth of 
the Virgin 

PL 64, Fig. 183, Cod. 1004 f. 148v: 

The Holy Women at the Sepuldire 
Pl. 64, Fig. 184. Cod. 1004 f. 205v: 

Pentecost 

Pl. 64, Fig. 185, Cod. 1004 f. 264v: 

Cross to the Canon “Nawakatik* of the 
Holy Cross” 

Pl. 64, Fig. 186, Cod. 1004 f. 273v: 

Christ in Judgement 
PL 65, Fig. 187, Cod. 1000 f. 253v: 

Angel for “Canon of the Archangel” 

Pl. 65, Fig. 188, Cod. 403 f. 117r: 

Beginning of the “ Halleluia” 

PL 65, Fig. 189, Cod. 419 f. 139r: 

Angel for “Offertory Blessing” 

PL 65, Fig. 190, Cod. 419 f. 181r: 

Head-piece for Christmas, Introit Ps. 2, 7. 

Pl. 66, Fig. 191, Cod. 685 f. 22v: 

Témple for Psalm 14. 

Pl. 66, Fig. 192, Cod. 333 f. 247r: 

The Three Young Hebrews in the Furnace 
PL 66, Fig. 193, Cod. 334 f. 168r: 

Beginning of the Canon of Pentecost 
PL 66, Fig. 194, Cod. 687 f. 59r; 

Beginning of the prayer of preparation for the 
Holy Mass 

PL 67, Fig. 195, Cod. 556 f. 47v: 

St. Sargis with his son Martiros 
Pl. 67, Fig. 196, Cod. 590 f. 265v: 

The Visita tion 

PL 67, Fig. 197, Cod. 1185 f. 245v: 

Cross to the Canon “Nawakatik’ of the 
Holy Cross” 

Pl. 67, Fig. 198, Cod. 416 f. 12r: 

Beginning of the evening offices 
PL 68, Fig. 199, Cod. 295 f. lv: 

The Annunciation 
PL 68, Fig. 200, Cod. 295 f. 2r: 

Adoration of the Magi 
PL 68, Fig. 201, Cod. 295 f. 3v: 

Presentation in the Temple 
PL 68, Fig. 202, Cod. 295 f. 7v: 

Entry into Jerusalem 


Pl. 69, Fig. 203, Cod. 295 f. 8r: 

The Last Supper 

Pl. 69, Fig. 204, Cod. 295 f. 9v: 

Christ washes the feet of the Apostles 
PL 69, Fig. 205, Cod. 295 f. lOr: 

Christ taken Prisoner, Christ before Caiaphas 
Pl. 69, Fig. 206, Cod. 295 f. llv: 

Pilate washes his hands, Christ carrying the 
Cross 

PL 70, Fig. 207, Cod. 295 f. 15v: 

Pentecost 

PL 70, Fig. 208, Cod. 295 f. 16r: 

The Last Judgement 
Pl. 70, Fig. 209, Cod. 295 f. 25v: 

Canon Tables 

Pl. 70, Fig. 210, Cod. 295 f. 24r: 

Canon Tables 

PL 71, Fig. 211, Cod. 295 f. 30v: 

Portrait of Matthew 
PL 71, Fig. 212, Cod. 295 f. 31r: 

Beginning of the Gospel of Matthew 
Pl. 71, Fig. 213, Cod. 295 f. 32v: 

The Virgin with Child 
PL 71, Fig. 214, Cod. 295 f. 33r: 

The Three Magi 

PL 72, Fig. 215, Cod. 295 f. 115v: 

Portrait of Mark 

PL 72, Fig. 216, Cod. 295 f. 187r: 

The Ancestors of Christ 
Pl. 72, Fig. 217, Cod. 295 f. 174v: 

Portrait of Luke 

PL 72, Fig. 218, Cod. 295 f. 269v: 

Portrait of John 

PL 73, Fig. 219, Cod. 986 f. 3v: 

The Birth of the Virgin 
PL 73, Fig. 220, Cod. 986 f. 4r: 

Beginning of the Canon of the Birth of 
the Virgin 

PL 73, Fig. 221, Cod. 986 f. 13v; 

Adoration of the Magi 
PL 73, Fig. 222, Cod. 986 f. 37v: 

Presentation in the Temple 
PL 74, Fig. 223, Cod. 986 f. 58v: 

St. Sargis with his son Martiros 
PL 74, Fig. 224, Cod. 986 f. 60v: 

Adam and Eve in the Garden of Paradise 
Pl. 74, Fig. 225, Cod. 986 f. 90v: 

The Forty Martyrs of Sebastia 
PL 74, Fig. 226, Cod. 986 f. 96v: 

The Three Young Hebrews in the Fiery 
Furnace 

Pl. 75, Fig. 227, Cod. 986 f. 126r: 

The Wise and Foolish Virgins 
Pl. 75, Fig. 228, Cod. 986 f. 128v: 

Deesis 

Pl. 75, Fig. 229, Cod. 986 f. 130v: 

Christ washes the feet of the Apostles 
PL 75, Fig. 230, Cod. 986 f. 138r: 

The Last Supper 

Pl. 76, Fig. 231, Cod. 986 f. 141r: 

Christ before Caiaphas 



Pl. 76, Fig. 232, Cod. 986 f. 146v: 

The Lamentation 

PL 76, Fig. 233, Cod. 986 f. 157v: 

The Beheading of John the Baptist 
Pl. 76, Fig. 234, Cod. 986 f. 159r: 

The Incredulity of Thomas 
PL 77, Fig. 235, Cod. 986 f. 201v: 

2nd Day of Pentecost 
Pl. 77, Fig. 236, Cod. 986 f. 204r: 

3rd Day of Pentecost 
PL 77, Fig. 237, Cod. 986 f. 206r: 

4th Day of Pentecost 
PL 77, Fig. 238, Cod. 986 f. 208r: 

5th Day of Pentecost 
PL 78, Fig. 239, Cod. 986 f. 209v: 

6th Day of Pentecost 
PL 78, Fig. 240, Cod. 986 f. 21 lv: 

7th Day of Pentecost 
PL 78, Fig. 241, Cod. 986 f. 244v: 

Solakat’ 

Pl. 78, Fig. 242, Cod. 986 f. 250v: 

Apostles at the Sepulchre of the Virgin 
Pl. 79, Fig. 243, Cod. 986 f. 253v: 

Cross for the Canon “Nawakatik’ of the 
Holy Cross” 

Pl. 79, Fig. 244, Cod. 986 f. 331v: 

Cross to the Canon for AI1 Deceased 
Pl. 79, Fig. 245, Cod. 680 f. 196v: 

A Saint 


Pl. 79, Fig. 246, Cod. 680 f. 197r: 

Beginning of the Calendar 
PL 80, Fig. 247, Cod. 319 f. 54r: 

Embassadors of Darius beg Alexander for 
mercy 

Pl. 80, Fig. 248, Cod. 319 f. 66r: 

Alexander captures the mother, wife and 
children of Darius 

PL 80, Fig. 249, Cod. 319 f. 113v: 

The soldiers of Darius drowning after the 
battle with Alexander 
Pl. 80, Fig. 250, Cod. 442, XII f. Ir: 

The Feast of Darius 


MOTIF NUMBERS (mot. nos.): page 16 

no. 1, Cod. 59 f. 44v (1/2 14th cent.); no. 2 Cod. 
189 f. 80v (3/4 16th cent.); no. 3, Cod. 1270 p. 344 
(4/4 16th cent.); no. 4, Cod. 680 f. 53v (1662); 
no. 5, Cod. 278 f. 43r (late 13th cent.); no. 6, Cod. 
278 f. 252r (late 13th cent.); no. 7, Cod. 59 f. 44v 
(1/2 14th cent.); no. 8, Cod. 189 f. 156v (3/4 16th 
cent.); no. 9, Cod. 295 f. 144r (2/2 17th cent.); 
no. 10, Cod. 53 f. 150v (1239); no. 11, Cod. 278 f. 
259r (late 13th cent.); no. 12, Cod. 342 f. 246r 
(1303); no. 13, Cod. 59 f. 242r (1/2 14th cent.); 
no. 14, Cod. 283 f. 25v (1628); no. 15, Cod. 53 f. 
43v (1239); no. 16, Cod. 342 f. 174r (1303); no. 17, 
Cod. 272 f. 51r (1378); Fig. 18, Cod. 403 f. 121v 
(1484); no. 19, Cod. 680 f. 206v (1662). 




NOTES TO THE READER 


The first line under the heading for each manuscript 
contains the following information: place of origin, 
if known, whereby countries outside Armenia are 
indicated in brackets; date, whereby approximate 
dates are abbreviated by quarters: 3/4 = third quarter 
of a century (cent.), etc.; use of either paper or vel- 
lum; size of the page in centimeters; number of folios 
(f.); number of lines (1.) per page; type of script, 
either erkat’agir or bolorgir, whereby color of ink is 
indicated by: blk. = black, br. = brown, dr. = dark, 
etc.; condition (cond.) of the manuscript; size of the 
space taken up by the script in centimeters. 

The color plates clearly give precedence to min¬ 
iatures and only occasionally inelude details of decor- 
ation, which have been separately categorized accord- 


ing to their most essential types by means of line 
drawing on p. 16, referred to by motif number (mot. 
no.). The colophons have been translated virtually in 
full from the Germán edition, which, however, con- 
sists of only a selection of the most important pas- 
sages. For the complete Armenian colophons, in so 
far as thev have been published, the reader is referred 
to the catalogues of Dashian and Oskian. The spellings 
of ñames and places have been generally kept in the 
form in which they have been transliterated in the 
colophons, even when variations occur. Standard, 
modern spelling has been noted where appropriate. 
The reader is kindly requested to consult the list of 
color plates on p. 10 for the titles to the repro- 
ductions, since there was unfortunately no room for 
a relisting in the text. 
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Chapter 1 


697 Fragment 

of a Gospel Book vi. i—n 

Late lOth cent., vellum, 430/445 X 330, 8 f., 18 I. 
of fine erkat’agir, good cond., 112 X 140. 

The fragment contains the letter of Eusebius, 
7 canon tables and 6 full-page miniatures. Notations on 
f. 5r and f. 6r, refering to “Smayon” and “Gowlis, the 
wífe of Barad” respectively, are additions in careless 
bolorgir by “ Simawon the priest”. The manuscript was 
sent from Erzerum to Vienna on the lOOth anniversary 
of the Mekhitarist Congregation. 

Eusebius, bishop of Caesarea in Pales tiñe from 
314 to 339, developed an ingenious system for co- 
ordinating the corresponding events of the gospels 
into ten tables. He explained their use in a letter 
which was subsequently bound into the beginning of 
a gospel book, which he sent to Carpianos. This 
introductory format for the gospels became widespread 
when Constantine the Great ordered sumptuous 
editions of the gospels from Eusebius for the churches 
of Constantinople. A standard type of gospel book 
soon developed. Early manuscripts invariably possess 
the same introductory section made up of two parts, 
the first of which contains the letter of Eusebius to 
Carpianos within two or three arches (Pl. 1—3), ten 
canon tables with the concordances (Pl. 4—10) and a 
depiction of a temple (Pl. 11, Fig. 11). The second 
part consists of Oíd Testament, or more often, New 
Testaments scenes (Pl. 11, Fig. 12 — Pl. 13, Fig. 15), 
plus one page with portraits of all four evangelists 
(Pl. 13, Fig. 16). After this introductory section, the 
actual gospel text begins. According to Nordenfalk, 
Armenian gospels, may be the most faithful copies we 
have of Eusebius’ original versión, especially as pre- 
served in Codex 229 from Etchmiadzin, Erevan, Ma- 
tenadaran, Nr. 2374 from 989, the oldest, dated 
Armenian gospel book in existence. 

Bandmann’s interpretation of the introductory 
section created by Eusebius is very illuminating. He 
relates the various pictorial elements to those of actual 
architecture: the two arches with the Eusebius letter 
represent the front and back sides of an entrance 
portal, which leads on through the porch arcades of 
the canon tables to the temple with which the preli- 
minary section concludes. This architectural arran- 
gement can be variously interpreted as an allusion to 
the christian altar-ciborium, the fountain of paradise, 
the Mausoleum of Constantine or the Sepulchre of 
Christ. Eusebius imbued time-honored Román motifs 
of monumental grandeur with a Christian meaning, 
thus creating a kind of architectual allegory. 

This introductory section to the gospels is all that 
remains of Codex 697, whose date approximates the 
Etchmiadzin Gospels. Our fragment belongs to a small 
circle of manuscripts, which are most closely related 
to the original Eusebius versión. Depar tures from the 
Etchmiadzin Gospels, however, especially in the 


second part of the preliminary unit, suggest that a 
calendar of church feasts was used as model for the 
biblical scenes. In this case, Codex 697 becomes an 
early example of a characteristically Armenian kind 
of festivities series inserted at the beginning of a book. 
The oldest representative of this convention is found 
in the Gospels Erevan, Matenadaran Nr. 6201 dated 
1038. 

Iconographically, Codex 697 is not one of the 
direct descendants of the Etchmiadzin Gospels. 
Stylistically speaking, however, the scenes with the 
Baptism of Christ and the Sacrifice of Isaac (Pl. 12, 
Fig. 14; Pl. 11, Fig. 12) of Codex 697 can be easily 
compared with the corresponding scenes in the 
Etchmiadzin Gospels. 

It is worth mentioning that pages facing each 
other in Codex 697 are coordinated in color, com- 
position, deeoration and even in the use of the smooth 
or rough sides of the parchment, so that they form a 
complete unit in themselves. This organizational idea 
may have been handed down from the original versión 
of the fourth century. 

Aside from its importance for Armenian art 
history, Codex 697 is also an outstanding example of 
official art of the Constantinian era. 

For further literature see: G. Bandmann, Beob- 
achtungen zum Etschmiadzin-Evangeliar, in: Tortulae. 
Festschrift T. Kollwitz. 30. Supplement Bd. Rbmische 
Quartalschrift christliche Altertumskunde 1966, 11 ff.; 
A. Merk, Die Miniaturen des armenischen Evangeliars 
Nr. 697 der Wiener Mechitharistenbibliothek (Monu- 
menta armenologica), Wien 1927, 162—168; C. Nor¬ 
denfalk, Die spatantiken Kanontafeln, Goteborg 1938, 
62 í., 66 ff., — Pl. 31—33 a; E. Klemm, Die Kanon 
tafeln der armenischen Handschrift Cod. 697 im Wie¬ 
ner Mechitharistenkloster, Zeitschrift für Kunst- 
geschichte 35 (1972), 69—99. 

171 Gospels Pl. 15, Fig. 18 

llth cent., vellum, 140 X 113, 84 f., 14 1. of erkat’agir 
in lt. br. ink, bad cond., 108 X 69. 

The gospels of both Matthew and John are missing 
except for a few negligible remains. The edges of the 
pages and the binding are damaged. The text is 
occasionally illegible. There are no notations. The 
sparce deeoration consists of one ornamental page and 
one head-piece. According to Dashian, because of the 
new numbering of the chapters and the extensive 
omission of text, the intact portions with the gospels 
of Mark and Luke probably made up a pericope 
arranged as a gospel book. Codex 171 was in posses- 
sion of the collection by 1845. 

Pl. 15, Fig. 18 shows the first page of the gospel of 
Luke. A square frame contains a red three-lobed design 
within which three golden disks are arranged. Floral 
motives, tinv fleurons and white accents accompany 
the main motives. 
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Chapter 2 


3 Lectionary pl u, r, g . 22 

12th cent., paper, 345 X 260, 249 f., 25 1. in 2 cois, of 
lovely erkat’agir in br. ink, very bad cond., 245 X 165/ 
170. 

The codex is so damaged, that not a single page 
remains unspoiled. Many of the numerous figurative 
and ornamental marginal decora tions are either 
completely or partially destroyed. The scribe is known 
from the main colophon on f. 112v—113r: “Whenever 
you pick up this book, think of me, the scribe 
Xac’anown.” His ñame is entered twice elsewhere. 
Two further notations by the same hand also appear. 
Additional entries mention later owners of the 
manuscript. On f. 128v, one reads: “God have mercy 
on the souls of the priests Olkas and Kirakos.” The 
ñame “Anania” appears on f. 246v. 

The figurative marginal illumination on Pl. 16, 
Fig. 22 accompanying Génesis 22, 1 is by one of the 
two unknown artists of the manuscript. The forms 
are prímitive and simple. The dark brown outline is 
washed in earth tones. The second painter is a better 
draughtsman. He uses a different palette of opaque 
colors and his motives are predominantly floral. He is 
responsible for the single ornamental initial on f. 6v, 
which our collection preserves separately as Codex 456, 
XXI, 1—3. Another manuscript of the library, 
Codex 700, contains further marginal decoration in 
the style of the second master. It is, however, so 
sparse and stereotyped, that the manuscript will not 
be dealt with here. 


766 Gospels pl u, fí¿. 23 

12th cent., paper, 300 X 220, 174 f., 2 cois., 221. of 
regular erkat’agir in br. ink and inferior bolorgir in 
blk. ink, restored after bad cond., 235/40 X 155. 

Among the existing folios, those between f. 1—8 
and 171—174 were rewritten in poor bolorgir by the 
monk Grigor in the restoration of 1579, which is 
noted on f. 174v: “...who made me worthv of 
finishing the text and the binding of the Holy Gospels. 
In the year of the Armenians 1028 (= 1579), these 
Holy Gospels were bound by Monk Grigor.” Grigor 
is also responsible for the unsophisticated and artless 


illustrations at the beginning of the codex on 
f. lv—4r, which inelude three canon tables, that 
contain no writing, 2 full-page miniatures and one 
ornamental page. 

Three decorative head-pieces are still preserved 
from the original gospel book, including our Pl. 16 r 
Fig. 23. These are not particularly well executed. The 
original script is the regular erkat’agir written by the 
scribe “Tiratowr”, who asks for remembrance on 
f. 36v and 152r. The main colophon and small portions 
of the text are missing. A restoration of 1974 rectified 
the bad condition of the manuscript. On f. Ir it is 
noted, that the manuscript was bought in Tiflis in 
1897 for 8.6 rubíes, signed by P. G. Galemk’earean. 


608 Gospels Pl 15, Fig. 21 

12th/13th cent., vellum, 240 X 180, 283 f., 2 cois.,. 
19 1. of superior bolorgir in blk. ink, good cond., 
160 X 120. 

The scribe “Yobannes” appears in three essentially 
identical entries: (f. 224v) “Lord Jesús, have mercy on 
me, the scribe Yohannes, and on our brother Zawra- 
var.” The main colophon is missing. Patrón and 
original owner are unknown. A later owner “Ssoc” is 
mentioned in an undated entry on f. 130v/l: “Christ 
have mercy on the soul of Ssoc . . for he has acquir- 
ed and purchased this book by virtuous means and 
presented it to the church of Saint Gregory.” In the 
second column in red ink, a diminutive script States: 
“The Holy Gospels were bound. In memory of Lewon 
and of his father Elie and of his brother in the 
patriarchate of the catholicos Xac’atowr and in the 
diocese of the Archbishop Yohannes ...” (Lewon may 
be the book-binder) 

The illusrations inelude 4 canon tables, 4 head- 
pieces, and innumerable colorful abstract and floral 
marginal decorations. The embellished head-piece on 
Pl. 15, Fig. 21 crowns the first page of the gospel of 
Mark, and displays the robust, seemingly antiquated 
character of the manuscript as reflected in the inclina- 
tion for bright color and in the profuse use of 
traditonal motives. A closer look at the latter, however, 
reveáis that many forms are really reductions of more 
developed ornaments. It is therefore safer to date 
Codex 608 in the 13th rather than in the 12th century~ 
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Chapter 3 


242 Gospels Plates 17—29 

1330, Paper, 243 X 195, 242 f., 2 cois., 23 1. of fine, 
regular bolorgir in blk. ink, poor condition, 
195 X 140/145. 

The manuscript is quite yellowed and dirtv, The 
paper continúes to disintegrate ín spite of attempts in 
recent years to correct the worst problems. The 
existence of many miniatures is endangered. These 
inelude 4 portraits of the Evangelists, 4 decorative 
pages, 4 full-page miniatures and 119 framed illumina- 
tions inserted in the text. The Codex contains further- 
more a host of marginal decorations and órnate initials 
made up of floral, animal, architectural, figurative and 
interlace motives. The unusually rich and elabórate 
decorative ensemble of Codex 242 allows us to assume 
that the traditional introductory section with the Euse- 
bius letter and canon tables was originally meant to be 
included, as would befit such a luxurious edition of the 
gospels, although it was unexplainably never carried 
out. 

The scribe “Simeón the priest” asks for remem- 
brance on f. 186v and 238v. The draughtsman of the 
marginal decorations and órnate initials is probably 
“Papanown the priest”, whose ñame appears in 
abbreviated form on f. 216r contorted into a marginal, 
circular motif surmounted by a bird. The main 
colophon is missing. A later owner is noted on f. 187r: 
“Please remember Nikolayos T’orosenc’, the archbishop 
of Leva (Lvov) in the land of the Poles.” Codex 242 
is first recorded in the collection in 1828. The text 
consists of the gospels without prefaces and indices. 

We are reserving publication of this manuscript. 
A sepárate volume will appear in the series of 
scholarly works published under the auspices of the 
Institute for Byzantine Studies, University of Vienna. 
The Mekhitarist Congregation has gracefully extended 
us theír permission to do this. 

The regular, rhythmic script of the text is 
ingeniously divided up and embellished. The numerous 
marginal decorations and órnate initials are all drawn 
and washed in a light brown ink. The codex contains 
virtually all of the traditional forms of ornament 
developed and in use since the 13th century. These 
enjoy the most imaginative variations. Geometric and 
animal designs clearly dominate. Symmetrical floral 
ornaments serve mainly to articúlate the page. These 
conform to the types illustrated by our motif nos. 5—9 
and occur in 40 variations. The same type in com¬ 
bina tion with a bird appears on 94 pages. Conse- 
quently, no Iess than half of the pages of our codex 
show permuta tions of this single type of ornament. 
Other categories of decorative motives approximate 
mot. nos. 10, 11, 13 and 15—19. In addition, there 
are wheels, stars, birds, a sirene, temples, and circular 
designs. An example of this last type on f. 216r 
contains the above-mentioned enciphered ñame of the 
artist “Papanown”. 


The strength of the decorative artist lies in his 
rendering of ornaments and animáis, not however in 
his depiction of the human figure. The embellished 
initials composed of animal forms show off the 
artist’s ability at its best and most imaginative: snakes, 
birds, dogs, lions and fabulous creatures lend a refresh- 
ing vitality to the whole decorative ensemble. The 
graphic design of Codex 242 stands firmly rooted in 
the Armenian tradition, a fact to be noted in the 
consideration of its correlation to the miniatures in 
opaque colors. 

The manuscript contains only a few full-page 
miniatures and ornamental pages, but fully 119 píe- 
tures inserted into the text. These are painted in 
opaque colors and uniformly framed. In spite of the 
unusually large number of masters who worked 
together on the illumination of the manuscript, the 
codex as a whole appears unified, first because of the 
strict observation throughout of the same color scheme 
and system of composition, and secondly through the 
consistent use of crimson red frames for the scenes. 

The división of labor in the production of the book 
can be precisely reconstructed. Six masters were 
responsible for the 127 miniatures painted in opaque 
colors. All worked within the prescribed color palette 
and conformed closely in composition, especially in the 
construction of the backgrounds, which are either 
striped in shades of green or provided with rough 
formulas for architectural elements. Fascinatíng to 
observe is the way in which the personal style of the 
various artists unfolds within the strictly regulated 
context. 

The “Master of the Evangelists’ Portraits” painted 
all of the full-page miniatures, except for the Baptism 
of Christ, and the majority of the textual scenes. 
Seventeen superb miniatures decórate the 7th and 8th 
quires (see later and Pl. 22, Fig. 38 — Pl. 23, Fig. 43). 
His colors are luminous and tasteful. The crimson red 
of the frame is used as the dominant color accent, 
especially as applied to curtains and clothing. This 
very same color scheme appears in all four portraits of 
the Evangelists, so that it becomes obvious that these 
were also painted by the very same master. The style 
of this most prolific “Master of the Evangelists’ Por¬ 
traits” stands out unmistakably from the rest of the 
miniatures of Codex 242, In spite of the somewhat 
stocky proportions of the figures, the artist imparts 
considerable vitality to movement, gesture and facial 
expression, all of which lend vigour to his composi- 
tions. The Evangelist Master also distinguishes himself 
by the unified structure of his miniatures, which only 
very occasionally contain awkward elements. 

The “Master of the Baptism of Christ” is named 
after his most beautiful miniature on f. 12r (Pl. 19, 
Fig. 29). He alone illuminated the 2nd and 3rd quires. 
(The very first quire, which was probably intended to 
contain the mandatory introductory section with the 
letter of Eusebius, canon tables, etc. has been left 
blank.) The Baptism Master is superior to all the other 
masters of Codex 242 in many respeets: in the struc- 
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tural composition of his pictures, in proportion, in the 
elegance of his figures, in the rendering of space and 
in his painstaking manner of painting. The color 
scheme is tastefully composed. 

Except for the two angels of the Baptism (Pl. 19, 
Fig. 29), which are no doubt derived from their own 
specific model, the Baptism Master uses no elongated 
proportions. (Pl. 20, Fig. 30 — Pl. 21, Fig. 36, please 
consult the list of color plates on page 10 for the folio 
numbers and titles of the miniatures.) His figures 
appear a bit stocky, but still delicate. The gestures are 
dignified. The fold patterns enliven the scenes. The 
most important criteria for distinguishing the work 
of this artist from others of the manuscript are, first of 
all, the treatment of the skin tones, which are kept 
dark with greenish shadows highlighted by red and 
white areas and, secondly, his fine brush-work tech- 
nique. 

The relationship between the Evangelist Master 
and the Baptism Master is difficult to define. Both 
artists’ color palette and way of rendering the face are 
similar. They differ, however, in the depiction of 
movement. It is conceivable, that the style of the 
Evangelist Master developed out of the style of the 
Baptism Master and then acquired its own distin¬ 
guishing traits. 

The 4th and 5th quires were assigned to “Armenian 
Master I” (Pl. 21, Fig. 37). That this artist was 
Armenian and not Greek like the Evangelist Master is 
revealed by the simple fact that he required no 
additional explanations in Greek as to which scene 
was appropriate to the given text. He was obviously 
capable, unlike the Evangelist Master, of reading 
Armenian. Later we shall see through stylistic com- 
parisons that the Master of the Transfiguration and the 
Master of the Parables must also have been Greeks. 

This first Armenian Master proves to be as 
incapable as his colleague, the “Armenian Master II”, 
of chiming in with the style of their Greek coworkers. 
This second Armenian Master illuminated the 6th 
quire and was also responsible for a total of four 
miniatures, distributed among the 9th, 12th and 13th 
quires, none of which we have reproduced. The style 
of Armenian Master I is rather dull and unrefined, 
while that of the second proves to be but a rude 
imitation of the first: in the rendering of color, in 
figure style and in compositional structure, the style of 
Master II is based on that of Master I, though the loss 
of quality is apparent. Whereas a certain care in 
execution is still visible in the work of Master I, the 
pictures of Master II give the impression of hasty 
improvisaron. Since the work of both these masters 
remains isolated from the other miniatures of the 
manuscript, and since their work provides no further 
information about the dating or localization of our 
Codex 242, no further discussion on the subject has 
been considered necessary. 

The 7th and 8th quires (Pl. 22, Fig. 38 — Pl. 23, 
Fig. 43) were illuminated soley by the Evangelist 
Master (see above). These miniatures share so many 
details in common with the work of the Baptism 
Master, to make it apparent that the Evangelist Master 
received impulses for his development from this 
colleague. The Evangelist Master was clearly Greek, 
as were also the remaining artists of our manuscript, 


on the basis of stylistic comparison. This is evidenced 
by the fact that explanations to the pictures in Greek 
can still be read where the ink has bled through the 
overlying layer of pigment. The Evangelist Master was 
obviously not able to read the Armenian text, and in 
any case, required an additional comment in his 
mother tongue as to the appropriate illumination. 
These descriptive inscriptions can be read with the 
naked eye on many of his miniatures. 

The 9th quire begins and ends with a miniature by 
the second Armenian Master, but more important, it 
introduces us to the work of the “Master of the 
Transfiguration” with three splendid miniatures. 
(Pl. 23, Fig. 44 and 45.) In regard to sheer number 
of miniatures, the Transfiguration Master is second 
only to the Evangelist Master, and must be considered 
the second major artist of Codex 242. He also con- 
forms to the prescribed format and palette, although 
his colors are somewhat muted. Compositions are 
reserved and monumental, especially when compared 
with the liveliness of the Evangelist Master and with 
the diminutive quality of the Baptism Master. 

The lOth and llth quires were the responsibility 
of the Evangelist Master, who illuminated a total of 
ten miniatures and the portrait of Luke (Pl. 24, 
Fig. 46—48 and Pl. 18, Fig. 26). Except for a single 
miniature by the second Armenian Master on f. 123r, 
the illuminations of the 12th quire are otherwise 
dominated by the style of the Transfiguration Master. 
He executed 6 lovely miniatures, which make this 
particular quire one of the most beautiful in our 
codex. 

The only exception to the strict assignment of work 
on a quire to a particular master is the 13th. Here we 
find the Transfiguration Master (Pl. 25, Fig. 52) 
working side by side with the “Master of the 
Parables” (See below and Pl. 27, Fig. 58). Further- 
more, the quire contains one miniature by the second 
Armenian Master, plus an isolated work of poor 
quality by an unsophisticated artist. This single, rustic 
example appears even more pathetic next to the 
beautiful rendition of the Transfiguration in the very 
same quire (Pl. 25, Fig. 53), after which the second 
major master is named. No orderly pattern of assign¬ 
ment prevails in the 13th quire. Four different masters 
worked together in a disorganized fashion. In 
addition, the Transfiguration Master and the Parable 
Master regularly cooperated on the execution of the 
very same miniatures (Pl. 25, Fig. 51). The work of 
the latter master occurs for the first time in quire 13. 
He is named after his illustrations of the parables 
according to Luke 20, 20 ff. in the 16th quire (Pl. 27, 
Fig. 58). 

On the basis of considerable stylistic similarity 
between the Parable and the Transfiguration Masters, 
it is permissible to assume a teacher-pupil relationship 
between them, whereby the Transfiguration Master is 
undoubtedlv the superior. The figures of the Parable 
Master are clumsy, the architecture unwieldy and 
local color harsh in contrast to the courtly elegance 
achieved by his teacher, the Transfiguration Master. 
These marked differences in style enable one to 
distinguish a series of miniatures as the combined 
efforts of both masters. In the scenes of combined 
participation, the Parable Master was generally charged 
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with the main work, while the Transfiguration Master 
filled in the heads of Christ and the Apostles. 

The decoration of quire 14 consists of two 
miniatures by the Transfiguration Master (Pl. 26, 
Fig. 54) and four miniatures resulting from his 
partnership with the Parable Master. Quire 15 is 
illuminated solely by the Transfiguration Master 
(Pl. 26, Figs. 55—57). Quire 16 was then handed over 
to the Parable Master, with the exception of two 
concluding miniatures by the Evangelist Master. The 
16th quire contains the most beautiful miniature of 
the Parable Master on f. 173r (Pl. 27, Fig. 58), after 
which he has been named. 

The cooperative efforts of the Transfiguration 
Master and the Parable Master come to an end with 
the six miniatures of the 17th quire (Pl. 27, Figs. 
59—61). The Transfiguration Master himself crowns 
his own achievement with three of his most impressive 
compositions (Pl. 28, Fig. 62 and 64), which terminate 
the quire. The completion of the manuscript is then 
left to the Evangelist “Master e (Pl. 18;. Fig.. 27 and 
Pl. 28, Fig. 63), who richly illustrated the last four 
quires with eighteen miniatures (Pl. 28, Fig. 65 and 
Pl. 29, Figs. 66—69). 

Codex 242 is a successfully unified work of art, 
and counts as one of the richest and most beautiful 
manuscripts of the collection. The main eolophon is 
missing. The scribe Simeón and the artist, Papanown 
the priest, cannot be more narrowly defined through 
other sources. Stylistic criteria alone make localization 
and dating of the manuscript possible. 

The draughtsmanship of the marginal figurative 
drawings is poor in quality and contrasts harshly with 
the fine ornamental decoration, which is representative 
of the 14th century. Lectionary Ms. 803 of the Pier- 
pont Morgan Library also contains this dichotomy 
between figure decoration and ornament, there being, 
however, no resemblance among the framed scenes. 
If our manuscript was written in the area between 
Erzerum and Erzincan in the 14th century, then there 
seems to have been no illuminators in the vicinity 
capable or ambitious enough to execute the 127 
pictures required for Codex 242. Other manuscripts 
produced in the area either conform to the Cilician 
style of the 13th century or simply carry on the 
tradition, and therefore do not agree at all with the 
style of the miniatures of Codex 242. 


For stylistic reasons, the pictures of Codex 242 
must be dated around 1330. The iconography can be 
ultimately traced back to Palaeologue sources from the 
beginning of the 14th century. Under no circumstances 
should we assume that a single prototype was used as 
model. It is impossible at this time to deal extensively 
with the many problems presented by Codex 242. The 
given space permits us merely to indicate some of the 
most important questions concerning dating, place of 
origin and possible prototypes. For a more complete 
treatment of the particular problems of Codex 242, 
the reader is referred to the original Germán versión, 
where pertinent literature and references are available. 

In Codex 242, pictures with very archaic oriental 
iconography occur side by side with others reflecting 
the newest ideas from Constantinople at the beginning 
of the 14th century. Even taking into account the 
great number of masters and the purely Armenian 
ornament, our manuscript is still not stylistically 
homogeneous. For a majority of the miniatures, a codex 
from the last third of the 12th century served as 
model (see New Testament, Chicago, Univ. Libr. 
Cod. 965 and Gospels, Athos, Panteleimon, Cod. 2). 
Next to such archaic elements, which were transposed 
into the Palaeologue style, are numerous characteristics, 
which are derived from Palaeologue art itself, such as 
exaggerated movement. 

After the downfall of the Lesser Armenian Empire, 
the history of Armenian book illumination takes two 
directions. One carries on the Cilician style, the other 
is influenced by the new Palaeologue art. Codex 242 
falls into the latter category. One center of Armenian 
receptivety to Palaeologue art was in Surxat (Solghat) 
on the Crimea, (see Gospels, Erevan, Matenadaran, 
No. 7664, dated 1332.) The Palaeologue style and 
iconography are, however, received in Codex 242 in a 
way unusual for the late Armenian period, and in a 
manner which until now was known only from the 
southeast of Europe. Codex 242 is an important 
witness of the fact that Palaeologue influence from 
Constantinople stretched all the way to the Crimea. 

For further literature, see: A. Baumstark, Eine 
griechisch-armenische Evangelienillustration. Oriens 
Christianus III. ser 2 (1927), p. 163—167; N. Akinian, 
Der Miniaturmaler der Handschrift Nr. 242 der Biblio- 
thek der Wiener Mechitharisten, Handes Amsorya 74 
(1960), Sp. 444—445. 
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Chapter 4 


456,1,1 Single Leaf of a 
Gospel Book 

Pl. 14, front and back dust jackets 

Cilicia, 2/2 12th cent., vellum, 360/65 X 270/73, 
1 f., 2 cois., 13 1. of beautiful, regular, impressively 
large erkat’agir, 275 X 192. 

This single page from the beginning of the gospel 
of Mark had been removed from its original codex 
and subsequently used as the endpaper of still another 
indeterminate manuscript. The fragment has suffered 
considerable damage. 

The decoration of the recto side is made up of an 
órnate head-piece in the form of an arch, a group of 
embellished letters and a marginal ornament at right. 
The entire surface emphasizes the horizontal and 
vertical divisions. The lion of Saint Mark is perched 
on top of the ornamental arch. With his right paw 
he presents the gospel book. The patterns used for 
the decoration of the arch and the letters form a 
complex assortment of interlace and vines. The two 
opposed, fighting lions crown the first initial. A 
marginal ornament of interlaced units, consisting of 
a cross atop a knot, in turn connected to a disk, 
endoses the composition at right. The complex 
decorative elements painted in red, dark green and 
blue remain subsidiary to the basic impression of matt, 
brownish gold against the yellow vellum background, 
which above all determines the serious character of 
the miniature, lending appropriate dignity to the Holy 
Script. 


833 Gospels Pl. 25, Fig. 20 

Hromkla, Cilicia, 1235, vellum, 210/15 X 155/60, 
207 f. 2 vols., 17 1. of dk. br. bolorgir, poor cond., 
160/70 X 110. 

The main colophon on f. 207v—208r reads as 
follows: “According to the command of the catholicos 
Kostandin, the Holy Gospels were finished for his 
own commemoration as wéll as in memory of his 
parents and his deceased nephew Bishop Step’anos ... 
And we bid all who read and become enlightened to 
remember in your prayers the catholicos of the 
Armenians, Kostandin, the proprietor, and his 
parents .. . This (book) was written according to our 
date 684 (= 1235) by the hand of the scribe 
Yohannes in the invulnerable citadel of Hromklay 
(Hromkla). I pray that the scribe be considered 
worthy of remembrance.” 

F. 126v mentions the scribe a second time. Further 
entries cite later owners: (f. 46v — difficult to read) 
“I, Galust (?) the priest, have taken the captured 
gospel book back. . . (no date)”, (f. 73v) “I, Simavon, 


have bought these Holy Scriptures by virtuous means 
in the year 1047 (— 1598) in the village called Sorlu 
during the time of the catholicos David. I paid 
17 kurus. The priest who makes use of this gospel, 
shall read three masses each year for Simavon/’' 
(f. 208r) “In this year 715 (= 1266), the Egyptians 
invaded the land of the Armenians and captured this 
book. I, Vardan, went to Jerusalem, and there 
encountered the book.” (persecution of the Armenians 
at the time of Het’um by Baybars I.) 

Illustrations to the virtually complete text inelude 
4 órnate pages and numerous marginal decorations 
and fanciful initials with ornamental and plant forms. 
Courtly elegance pervades the 4 decorative pages. The 
carefully smoothed parchment is adorned with rich 
colors: gold, sil ver, blue and dark green. The first 
page of the gospel of John (Pl. 15, Fig. 20) departs 
from the usual scheme of the other beginning pages, 
both in composition of the design as well as in the 
órnate letters. Here a rectangular field endoses a blue 
four-lobed form. The first initial spreads up and down 
at left to fill the entire length of the page. Compared 
with the precious title pages, the marginal decoration 
and órnate letters of the remaining sides are not as 
impressive. 


53 Lectionary pi. u, F¡ g . 19 

Drazark Monastery, Cilicia, 1239, Vellum, 280 X 220, 
216 f., 2 cois., 23 1. of dk. br. slightly irregular 
bolorgir, bad cond., 220/30 X 155. 

The incomplete main colophon on f. 208r/v con- 
tains much information: “This Divine Book was written 
according to the Armenian date of 688 (= 1239) dur¬ 
ing the reign of the pious King Het’owm (Het’um) in 
the patriarchate of Ter Kostandin by the hand of the 
scribe Kyriakos at the request of the Bishop Ter 
Grigor, who was deacon of Kostandin in the bishop’s 
residence . . . He obtained this treasure and presented 
it to the holy monastery of Drasark, where it was also 
graphically illustrated. Now those of you who chance 
upon this book, think with all your heart of he who 
commissioned it, Ter Grigor.” The manuscript contains 
many other entries written on behalf of its sponsor. 
Between 1845 and 1867, Codex 53 carne into posses- 
sion of our collection. 

The incomplete text of the lectionary is decoraied 
with many drawings in the margins, plus órnate 
initials, which abound in plant, animal and orna¬ 
mental forms. Both drawing and wash are in dark 
red ink. The decorative elements are composed of 
birds, plants, interlace, candelabra, and fruit baskets. 
Each page has been carefully and individually com¬ 
posed by the artist. The asymmetrical arrangements 
are very imaginative. The ornaments themselves show 
incredible freedom of invention and individuality and 
are far from stereotyped. The type of symmetrical 
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marginal decoration (Pl. 15, Fig. 19) consisting of a 
candelabrum giving rise to plant forms, persists in 
Armenian manuscript illumination with no essential 
change up through the 17th century. 


278 Gospels n.30—37 

Cilicia, late 13th cent., vellum, 240 X 180, 315 f., 
2 cois., 191. of regular, fine bolorgir in blk. ink, good 
cond., 195 X 125. 

The codex has been marred by a later rebinding, 
when all of the edges were so radically trimmed, that 
the most important marginal miniatures were cut in 
half. The canon tables and órnate pages introducing 
the gospels lost their magnifident borders. The 
valuable miniatures of this ill-fated Codex 278 de- 
mand a more thorough scholarly treatment, which, 
however, at present, goes beyond the limited format 
of this catalogue. 

A notice on f. 101 v mentions the scribe, along 
with the probable sponsor: “a plea to all who use 
this book . . . to remember the priest Karapet and his 
father Margare, and also the scribe, Sion the priest.” 
Karapet is mentioned again in another hand on 
í. 157r. Two later colophons refer to later restorations. 
The codex contains two pages with the letters of 
Eusebius, 8 canon tables, 4 evangelists’ portraits, 
4 órnate pages, 53 marginal miniatures and numerous 
marginal ornaments and órnate initials. The codex 
fulfils all of the requirements for a luxury edition of 
the gospels, including the letter to Carpianos, the canon 
tables and all four gospels. The prefaces and indices 
are not complete. The manuscript was acquired by 
our collection between 1845 und 1867. 

The research of Codex 278 in conjunction with 
those of the Cilician group, códices 53, 833, and 456, 
I, 1 is already underway. We reserve the right for 
sepárate publication. 

All elements of the script are in sensitive balance 
with each other. The marginal ornaments and border 
illuminations are introduced in the same harmonious 
manner, namely with an eye to the composition of 
the page as a whole. This unity is founded not lastly 
on the fact that all decorative elements are rendered 
in red ink with a red wash. Text and decoration are 
both of the same high quality. The edges of the pages, 
however, have been so cut back, that almost all the 
miniatures and border ornaments have been cut in 
half. Some of the missing elements, especially in the 
case of asymmetrical ornaments, can be partly re- 
constructed through comparison with Lectionary 53 
(Pl. 15, Fig. 19), which is similar in form and tech- 
nique to Codex 278. Frequently repeated motives in- 
clude cornicopia, wheels, disks, and plant forms, the 
latter two in an astounding multitude of variations, 
furthermore, temples, trees and especially motif 
nos. 5, 6 and 11 with approximately 100 variations 
of the symmetrical plant type. The embellished initials 
reveal the greatest mastery. The ornaments and 
initials are presented in such quantity, that only a 
small number of them can even be mentioned here. 


A precise evaluation is forthcoming in our more de- 
tailed treatment of Codex 278. 

The codex ist unusually lavishly decorated. Vir- 
tually every page possesses at least one small marginal 
illustration or ornament. All the decoration is exe- 
cuted in red ink enhanced with a red wash. There 
is unfortunately no place at present for a more de- 
tailed description of the miniatures. The reader is 
kindly referred to the list of color plates on p. 10 for 
the titles accompanying the reproductions. 

Further literature: S. Der Nersessian, Un Évan- 
gile cilicien illustré, in; Études byzantines et ar- 
méniennes. Lowen 1973, 577—583, Fig. 352—365, 
fr. translation from: Handes Amsorya 85 (1961) 
Sp. 987—1006. 

Summary 

Armenian manuscript illumination is characterized 
by two major phases. The first concerns Greater Arme¬ 
nia and falls into the lOth and early llth centuries. The 
second ist restricted to Lesser Armenia and reaches 
its culmination in the 13th century. The painting of 
the first phase referred back to Early Christian models, 
but mainly adopted the repertory of forms available 
from byzantine manuscript illumination of the lOth 
century. The type of decoration developed in the 
first phase in Greater Armenia is handed down through 
the next three centuries, and enjoyed in every century 
some kind of revival. 

As a result of the constant invasions of the Seljuq 
Turks in the llth century, the Armenians found 
themselves forced to emigrate to Cilicia. At that 
time, Armenian manuscripts found their way to 
Lesser Armenia and served there as models for the 
decoration of new códices. Only in the 13th century 
did the Cilician school acquire unmistakable char- 
acteristics of its own, which distinguished it clearly 
from the art of Great Armenia. 

The single leaf of Codex 456, I, 1 cannot be 
securely attributed without great difficulty to either 
a Greater or Lesser Armenian scriptorium. With certain 
reservations, we would like to tentatively localize the 
page in Cilicia in the second half of the 12th century 
(Pl. 14^ Fig. 177. 

The collection preserves two important Cilician 
manuscripts; Gospels 833 from the citadel of Hromkla 
dated 1235 and Lectionary 53 from the monastery of 
Drazark dated 1239. Both scriptoria played a leading 
role in Cilicia in the 13th century. The manuscripts 
mark the beginning of a development, which culmi- 
nates a few years later in the second climax of Ar¬ 
menian book illumination (Pl. 15, Figs. 19 and 20). 

The most valuable Cilician manuscript of the col¬ 
lection is Gospels 278 (Pl. 30—37). It belongs to a 
group of manuscripts, which are usually associated 
with the ñame of the greatest artist of Lesser Armenia, 
T’oros Roslin. Based on the colophons of seven 
manuscripts, the circle of influence of the master has 
been definitely documented for the years between 
1256 and 1268, and furthermore, through stylistic 
analysis, extended to 1288. The style of T’oros Roslin 
may be characterized as classical. He trained a large 
workshop, which outlived him. Within this workshop, 
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a leading talent distinguished himself after 1268, 
who worked on in the style of T’oros Roslin. To this 
master, we would like to attribute seven manuscripts 
in Erevan and Jerusalem, as well as our Codex 278. 
The majority of these códices is dated, although the 
ñame of the artist is never mentioned. 

In spite of the unbroken workshop tradition, the 
master of Codex 278 is a distinct personality with 
unmistakable character. At every possible opportunity, 
the inexhaustible ingenuity of the artist is apparent. 
No element is ever repeated in a tired, stereotyped 
way. The permutations of the symmetrical plant 
marginal ornaments are endless. Imaginativeness 
invades even the realm of iconography. The stylistic 
characteristics of our artist, with his penchant for 


individualistic ornament and his tendency to enliven 
iconography, occur in all works attributed to this 
artist. The style of the master continúes unchanged 
well into the next century. 

Codex 278 distinguishes itself from other work 
of the master through its harmonious execution ex- 
clusivelv in wash drawings and through its masterly 
accomplishment. With supreme sureness, the artist 
is in command of his technique, which, despite its 
íimitations, seems to have expressed and realized to 
the fullest the artistic intention of the artist. The 
unity and perfection of Codex 278 is so great, that 
one could not easily find another work of art of the 
same type from the eastern cultural región, which could 
compare with it. 


Chapter 5 


342 Gospels Pl 44, Fig. 110 

Akner Monastery, Cilicia, 1323 to be corrected to 
1303, paper, 170 X 125, 320 {., 2 cois., 19 1. of regular 
blk. bolorgir, good cond., 123 X 90. 

The main colophon on f. 318v—320v reads as 
follows (f. 319r): “With longing, love and ardent 
faith, the celebate saintly priest Yohannes desired to 
acquire this unappropriable, holy and divine treasure 
for the formation and comfort of his soul. . . For that 
reason, we (the scribe) have forgotten the weak- 
ness of the flesh and with great effort wrote this 
(gospel) with the strength and mercy of God . . . Now 
I beg the reader of these Holy Scriptures to excuse 
the awkwardness and mistakes. You who encounter 
this book or copy it, please pray for the priest Yo¬ 
hannes and for his parents, and for me, the sinful 
Vardan Vardapet, who copied this book . .. This Holy 
Gospel was copied from a good and well-selected 
model, in the famous desert (— monastery), which is 
called Akner, under the protection of the Holy Vir¬ 
gin . . . It was copied in the year of the Armenians 
772 (= 1323).” F. 320v continúes: “In this year, the 
Khan Xazan invaded the land of Samb with a great 
countless army . .The correction of the date 1323 
is made possible from the contení of the colophon 
itself. Khan Xazan (Ghazan) (1295—1304) invaded 
Syria (= Sam/Samb) several times between 1299 and 
1303. An entry of the later owner “Lazar” with the 
date 1550 appears on f. 321. The manuscript was ac- 
quired by the collection before 1845. 


The gospel text is complete, but contains no pre¬ 
faces or indices. It is illuminated by 3 ornamental 
pages -and numerous marginal decorations of plant or 
animal forms. Although there is not a single example 
of figurative decoration in the entire manuscript, the 
work is valuable nonetheless. The greatest care was 
lavished on the first pages of the gospels (except for 
Matthew, which is missing). The first page of John 
(Pl. 44, Fig. 110) is typical of the others. It is 
adorned with a U-shaped headpiece upon which op- 
posed birds flank a chalice. An especially fine em- 
bellished initial and a border design confine the Iovely 
red erkat’agir. The execution is precious; the choice of 
color very tasteful. 

The decoration of this manuscript from the be- 
ginning of the 14th century is still characterized by 
an abundance of asymmetrical plant forms. The geo- 
metrical type, which later becomes standard, hardly 
occurs at all. The correction of the date of production 
to 1303 is corroborated by the imaginativeness of the 
ornament and its constantly varying forms. Asym¬ 
metrical designs are still cióse to 13th century types. 
The sparce geometrical marginal decoration (motif 
nos. 5 and 6) is still spontaneous. In the border 
ornament (Pl. 44, Fig. 110), from which the basic 
forms are reproduced again and again down to the 
smallest de tai! up un til the 17th century, there is as 
yet no trace of the stiffness which had already set in 
by the middle of the 14th century. The bird type of 
mot. no. 1 makes a frequent, varied appearance. Ro- 
settes (mot. nos. 15—19) and disks (no. 12) are 
composed with refreshing vitality. 
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460 Gospels Pl- 44, Figs. 107—109 

1315, paper, 243 X 168, 330 f., 2 cois., 18 1. of large, 
regular blk. bolorgir, good cond., 185 X 110/115. 

The only preserved Evangclist portrait of Mark 
(Pl. 44, Fig. 107) was removed from the binding and 
preserved separately. A main colophon by the hand 
of the scribe does not exist. Sponsor is unknown. An 
entry on f. 327v, however, offers some information: 
“The Holy Gospels were finished according to the 
Armenian date 764 ( = 1315). I, Sargis, have ac- 
quired it by virtuous means from Vardapet Polos . . .” 
Furthermore on f. 328r, after an illegible beginning, 
appears the date 833 ( = 1384) followed by: “I, Sar¬ 
gis, and my wife Alt’alan, in the time when great 
destitution presided in the land of the Armenians . . . 
was this Holy Gospel in captivity by the Turks. . . 
I, Sargis, have given 400 dahekan from righteous 
earnings for this Holy Gospel and have bought it to 
commemorate myself, my wife Alt’alan and my parents 
Hndow and Arowsxat’own . . . and put it on the 
grave of the saint Mesrop Vardapet. The priests have 
promised to read two masses a year for this . . . in the 
year (8)36 on the 30th of March (March 30, 1387).” 
On f. 328v/l, the ñame of “Dame Snover” is re- 
commended to eternity, in the second column, that 
of “Yovanes and his wife Mariam, who gave the book 
in 1660 to the church of the Apostle Thomas in the 
village of Tew(i). On f. 329r, the first column records 
that the “priest Manowel” restored and bound the 
codex at an unspecified time. In the second column, 
a mass for “Sargis” is pledged once a year. F. Ir 
notes that Codex 460 was sent to Vienna from 
Trebizond by P. H. Tchamanian in 1895. 

Ulustrated are one page of Eusebius’ letter, 
6 canon tables, 1 Evangelist portrait, 4 decorative 
pages and numerous marginal decorations and órnate 
initials in plant, animal and architectural forms. The 
text comprises the four gospels without prefaces and 
indices. 

The ornament is somewhat monotonous. The artist 
makes use of the ordinary, time-honored repertory of 
forms already prescribed in Codex 342 (see above). 
The imagination and the conscientious execution of 
the earlier codex are, however, missing in Codex 460. 

The impressive first pages of the gospels are 
generously arrayed with gold in combination with a 
tasteful color scale (Pl. 44, Figs. 108 and 109). The 
iconography follows the usual scheme: under an órnate 
head-piece, the first letter is formed from the ap- 
propriate Evangelist symbol. At right, the border 
ornament is crowned by a cross. The first page of 
John (Fig. 109) shows three types of script whidi can 
occur: the embellished initials, the red erkat’agir be- 
low and the black bolorgir at right. 

The separately preserved single page with the 
portrait of Mark (Pl. 44, Fig. 107) is the only one 
left of the original four Evangelist portraits. The 
quality of the paper, the style and the striking color- 
fulness of the picture leave no doubt as to its having 
once formed part of Codex 460. Moreover, it accords 
completely with the corresponding first page of Mark. 


Even if the miniatures and decorative pages of 
Codex 460 do not achieve courtly elegance, they are 
nevertheless not without charm. The artist has suc- 
ceeded in endowing the rustically charming evangelist 
portrait with intense expression. 


59 Gospels pi. 38—40 

1/2 14th cent., paper, 270 X 175/180, 304 £., 2 cois., 
211. of regular blk. bolorgir, good cond., 185 X 125. 

The main colophon on f. 300r/v is incomplete 
due to missing pages. We learn neither the place of 
origination, ñor the ñame of the sponsor, scribe or 
illuminator. Entries of later owners occur in several 
places. F. 30Ir reads: “Remember the last owner of 
this book. He bought it as a memorial to himself . . . 
For the pleasure of the presbyter Grigor, who has 
bought it by. virtuous means . . . You, who read (these 
gospels) or who copy it, remember in your prayers 
the patrón of this book, Siratan, and also his wife . . . 
(many ñames are listed) . . . Now it was sold on the 
6th of February 824 ( = 1375).” 

More is entered on f. 233r: “May Jesús Christ 
renew the soul of the restorer and binder of this Holy 
Gospel Book, namely the god-fearing Sir Grigor with 
the family ñame of Papak’ay who has restored these 
gospels with all his heart... I bid the reader to 
remember Sir Grigor in your prayers, and also his 
parents ... (in the list of relatives, the places for the 
ñames of his mother and wife have been left blank) . . . 
and me, the unworthy book-binder Astowacatowr and 
my parents and my brother, the priest Step’annos, and 
remember the priest Xac’atowr, he who has found 
pleasure in this book... 969 (= 1520).” This in¬ 
formation must be so interpreted that the priest 
Xac’atowr, “he who has found pleasure in this book”, 
was the owner of the manuscript in 1520, whereas 
Grigor and Astowacatowr merely restored or repaired 
the book. In Dashian’s Opinión, Grigor was the owner 
of the book at the time, although we find no real 
indication of that possibility given in the colophon. 

A dated entry occurs on f. 301v—302r: “This 
Gospel Book is a memorial to the presbyter Ter Abra- 
ham, the son of Yovannes, who acquired it through 
righteous means. He presented it to the church of 
St. Nikola ... You who come upon this Holy Book 
while reading or copying, remember in your prayers 
the above-mentioned Ter Abraham, the owner of this 
Holy Gospel Book. . . This notice was written on 
December 28, Thursday, 1036 (= 1587).” Codex 59 
was in possession of the collection by 1845. 

Illuminations inelude 2 pages with the letter of 
Eusebius, 8 canon tables, 5 Evangelist portraits, 
4 ornamental pages and much figurative, animal, plant 
and architectural border decoration and many órnate 
initials. The text comprises the four gospels without 
prefaces and indices. 

With the exception of the Evangelists’ portraits 
(Pl. 38 and 39), all of the decorative elements of the 
manuscript (Pl. 40, Figs. 93, 94, 96) are drawn in 
red ink and colored in with a red, blue or green wash. 
The usual canon of forms is used for the symmetrical 
plant ornaments (mot. no. 7 and Pl. 40, Fig. 96) and 
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for motives of temples, elegant birds (mot. no. 1), 
circular forms, geometrical patterns and sirenes in 
vines (Pl. 40, Fig. 96). The decoration clearly stems 
from the Armenian ornamental tradition, which is 
first represented in our library by Codex 278. A slight 
stiffness can already be detected in the forms of 
Codex 59, where in addition all asymmetry is avoided. 
The scheme slowly solidifies. Codex 59 is the first 
example within the collection, which exhibits the 
strictly defined canon of decoration, that becomes 
mandatory for Armenian book illumination up through 
the 17th century. 

The letter of Eusebius (Pl. 40, Fig. 93), canon 
table (Pl. 40, Fig. 94) and incipit pages follow down 
to the smallest details the motives, themes and washed 
drawing technique, which constitute the customary 
decorative format. An exception to the rule is the 
beginning of the gospel of John (Pl. 40, Fig. 96), 
which enjoys a more inventive treatment. It shows 
a decorative arch containing a medaillon of Christ 
painted by the miniaturist. In contrast to the delicately 
washed pen drawings of the decorative pages, the 
portraits of the evangelists are characterized by a 
brilliant polychromy (Pl. 38 and 39). 

The decorative ensemble of Codex 59 in pen and 
ink is homogeneous and the creation of a single master. 
A comparison with Codex 278 reveáis the Cilician 
roots of the style, but the hardening of form and 
reduction of the number of motives points to a date 
which cannot be before the first decade of the 14th 
century. 

The unfinished sketch of an Evangelist portrait on 
Pl. 40, Fig. 95, is puzzling and demands an ex- 
planation. It provides us with a point of departure for 
a discussion of figure style. The decorative ensemble 
of Codex 59 was created by a master, who is not 
identical with the artist responsible for the drawing 
of the extra Evangelist portrait. Obvíously, an artist 
of greater capability was engaged to paint the 
Evangelist portraits. His style is also derived from the 
Cilician School, in spite of unusual voluminosity in the 
formation of drapery, which does not discount some 
influence from Palaeologue art. 

The single drawing of the Evangelist conforms well 
with the decorative scheme of the manuscript as a 
whole. Although it is hard to believe at first glance, 
the other four Evangelists’ portraits, painted in 
brilliant opaque colors, are without doubt the work 
of this very same hand. A explanation for the stylistic 
incongruity can be found in the person of Sargis 
Pidsak. As one of the leading artistic personalities at 
the beginning of the 14th century, Sargis Pidsak 
created a new style in Cilicia, which made him very 
famous. His oeuvre is so large, that we must assume 
he had a rather large workshop under his guidance. 
Bright colorfulness and fíat, broad compositions are 
essential characteristics of his work, which set his 
style with its rustic note apart from the courtly 
elegance of the Cilician School. Codex 59 represents a 
turning-point toward the new style. The general 
format follows the traditional scheme. A single 
Evangelist drawing was begun in the oíd manner. In 
midstream, however, the artist of Codex 59, who was 
schooled in the older Cilician tradition, decided to 
imitate the modern master Sargis Pidsak, and painted 


four Evangelist portraits in the new style. The reason 
why the miniaturist of Codex 59 bound the outmoded 
portrait into the manuscript, may have been that he 
simply wanted to document his own style of the oíd 
tradition. 


849 Gospels Pl . 45 

Lim (Staraia Krim, USSR), written in 1342, paper, 
213 X 141, 315 f., 2 cois., 20—22 1. of regular, blk. 
bolorgir, very bad cond., 180 X 100/110. 

The main colophon is missing, but an informative 
entry occurs on f. 240r: “ Remember in the ñame of 
Christ the scribe Natir, written in the Armenian year 
791 (= 1342) in the city of Lim (Staraia Krim, near 
Kaffa, today USSR). Remember also my son Avetis, 
who has made afresh the little flower (meaning the 
marginal decoration).” Later entries inelude one on 
f. 308r: “The owner of this gospel, priest Karapet, 
from the village of Crget, the province of Arces 
(Archesh), left his destroyed homeland in the year 819 
(= 1360) and carne into the land of the Wallachians 
into the city Slat’ina. A priest named Casik, son of the 
priest Step’anos, sold the Holy Gospels adorned with 
flowers and with a book-cover of silver and precious 
stones to the above-mentioned priest Karapet. . . 
Remember the first and last owner, the priest Karapet, 
who became a later owner, and remember his father 
Horomsah and his mother Melik’a, his brother 
Yovannes. . . and the scribe of the Holy Gospels 
Natir and me, the priest Barsel, who has written only 
this colophon at the bidding of my dear brother, the 
priest Karapet and of my parents . . . written on the 
22nd of August of the same year.” 

On f. 93v is a religious poem in which the first 
initial of each line forms the sentence: “The Gospels 
are in commemoration of the priest Step’anos (and the 
Chatown Mariam?).” On f. 309 is the entry: 
“Remember Elisapet, the pilgrimess to Jerusalem, 
and her son-in-law Margar . . . God have merey on the 
parents of the pilgrimess, on Hayr(a)pet and on 
Vardel, in the year 1260 (= 1811), for we have 
bought his Gospel Book and have given it in 
commemoration to the monastery of the Holy Virgin.” 
A notice pasted on f. lv reads: “Sent from Izmir in 
September of the year 1898.” 

The illuminations inelude 11 full-page miniatures, 
2 pages with the letter of Eusebius, 8 canon tables, 
4 Evangelists’ portraits, 4 ornamental pages, 1 marginal 
illumination, and numerous border decoration of 
diverse kinds. The contení consists of the four gospels 
with short lives of the Evangelists at the end of their 
respective gospels. 

The high quality of the decorative ensemble of 
red ink drawings washed in red and blue is discernible, 
despite the bad condition of the manuscript. The 
marginal ornament displays the greatest possible 
variation within the traditional canon of forms, and is 
comparable in format to Codex 59. In technique and 
execution, the letter of Eusebius, the canon tables 
(Pl. 45, Fig. 111) and the órnate pages harmonize with 
the general scheme of decoration. Elegance and refine* 
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ment combined with dextrous execution make these 
pages the most beautiful example in our collection of 
the art of 14th century book decoration at its most 
precious. 

The relatively well-preserved miniatures (Pi. 45, 
Figs. 113 and 114) have been regrettably overpainted 
in harsh opaque colors and therefore completely 
disfigured. Originally, they were probably delicate 
pen drawings Üke the rest of the decoration. Propor- 
tions, facial types, dimensions and treatment of the 
background, all point to a date in the 14th century 
for the earlier compositions of the Evangelists’ 
portraits. These are, however, so transformed, that 
further stylistic analysis is thwarted. 

A manuscript in the possession of the church in 
Gherla (Armenopolis) in Romania has suffered a fate 
similar to our Codex 849. It originated four years 
later in the same scriptorium. Scribe and illuminator 
of both manuscripts are not identical, but the códices 
contain nevertheless great stylistic similarities. The 
codex from Gherla was also later overpainted, and no 
less than from the very same artist who disfigured 
Codex 849. 


55 Bible Pl. 41—42 

Bjni, illuminated in 1375 (written earlier), paper, 
280 X 185, 586 f., 2 cois., 47 1. of regular, small blk. 
bolorgir, frequently articulated with red uncials, good 
cond., 222 X 130/135. 

Although the main colophon is missing, the 
number of subsidiary entries is much more extensive 
than usual. Scribe, miniaturist and sponsor are cited. 
Lack of space forces us to omit all but the most 
interesting of these comments. The library acquired 
Bible 55 before 1828. 

On f. 51v, 2: “I pray that the owner of the Holy 
Scriptures, Ter Manowel, bishop of the great province 
of Bjni be remembered by the Lord, and with him 
also the unworthy scribe, Bishop Yovannes from the 
diocese of Ani...” Many similar appeals occur 
elsewhere. From the hand of the painter is the entry 
on f. 47 lv under the miniature of St Mark: “ Remem- 
ber in your prayers the owner of these Holy Scrip¬ 
tures, Ter Manowel, who acquired it by virtuous 
means in his and his parents’ memory. As the copying 
of the book reached its conclusión, he passed away 
into the bosom of Christ, and these Holy Scriptures 
remained back awaiting their illumination ... (1 line 
erased) . . . and Yohs (= Yovannes), who was still 
young,. . . liberated this book with great effort and 
money from the hands of the infidels and 
had it illuminated. . . Remember the illuminator 
Melk’iset’ek.” A date appears on f. 486v: “It was in 
the year of the Armenians 800 with the addition of 
17 and plus 7 to that.” (800 + 17 + 7 = 824 = 
= 1375.) 

From these entries we learn, that the manuscript 


was commissioned by Archbishop Manowel and 
written in Bjni by Yovannes, the bishop of Ani. The 
patrón obviously died shortly before completion of 
work on the book. The illumination was executed 
some time later by the Melk’iset’ek, who offers for 
this activity the date of 1375. The next notices stem 
from the 17th century. They contain detailed accounts 
of many events of cultural and historical importance, 
which unfortunately cannot be included here. Please 
consult the Germán edition p. 65 for their contení. 

Illuminated are 4 full-page miniatures, 1 miniature 
in the text, 1 page of Eusebius’ letter, 4 canon tables, 
5 ornamental pages, 1 decorative arch, 74 órnate head- 
pieces, 18 marginal miniatures, and many border 
designs of diverse kinds. The text consists of the 
bible, presented in full with prefaces and indices to 
all books plus many uncanonical writings. For that 
reason, Codex 55 is a valuable witness for the 
Armenian versión of the bible. 

The decorative elements of the manuscript are 
drawn in btown and red and then colored with a 
dark red, crimson, green or blue wash. Unusual is the 
employment of lovingly rendered animáis in the 
borders. The miniatures, canon tables, and ornamental 
pages are colorful. A bright, rather disturbing yellow 
is used in place of gold. The letter of Eusebius (Pl. 42, 
Fig. 102) and the canon tables (Pl. 42, Fig. 103) have 
been reduced in number by half from the normal 
scheme, so that two pages have been crowded into the 
space of one. 

The artistic conception of the Oíd Testament is 
rather modest and becomes ambitious primarily in the 
decoration of the New Testament. The Evangelists’ 
portraits (Pl. 41) illustrate how intensely Sargis Pidsak 
and his school continued to exert influence far beyond 
the borders of Cilicia into the second half of the 14th 
century. The style of Bible 55 is admittedly rustic. 
Individual artistic expression is apparent only in the 
animal motives in the margins. 

Summary 

The decoration of this group of gospels from the 
14th century consists, in all cases, of drawings in red 
ink, supplemented by red or blue washes. The 
manuscripts also share the same repertory of ornamen¬ 
tal motives. Within a very similar canon of form, 
Codex 59 represents the Cilician stylistic versión, 
while Codex 55 exhibits the somewhat more sober 
graphic qualities of Central Armenia. It is not possible 
using only examples from our collection to provide an 
overall view of the development of the figure style of 
this group: Codex 59 is the only manuscript, which 
significantly reflects the style from Cilicia in the first 
half of the 14th century; Codex 55 is rather an 
example of the longevity of the style created by Sargis 
Pidsak in the second half of the century. As for the 
figure style of the earlier, superlative work of 
Codex 849, there remains only a sad reflection. 
Codex 272 (see below) suffered a similar fate: all of 
the figures were repainted by an Armenian artist living 
in Wallachia. 
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Chapter 6 


272 Gospels PL 43 

Wrítten in 1378, paper, 243 X 175, 292 f., 2 cois., 
21 1. of large, blk. bolorgir, bad cond., 190/200 X 
X 120/125. 

Scribe and sponsor are mentíoned in the main colo- 
phon on f. 290r: “ ... In the year 827 (= 1378), this 
Holy Cospel Book was íinished. The God-loving oíd 
man Sahinsa and his wife T’aguhi and their eldest son 
Xoc’adel and his brother Simeón Dpir . .. they pre- 
ferred the gospels to all the pleasures of the world. 
With great love and great faith, they commissioned 
it to be copied. May it please God to ordain Simón 
Dpir to the priesthood . . . with them deem me also 
worthy of remembrance, the worthless servant of God, 
Yoh(hannes) the scribe . . (in another hand is writ- 
ten belowr “Scriptum Evangelium hoc Anno Dni 
1378”). 

A later owner is entered on f. 148v: I, Nikol(ayos), 
son of Sir Jagupi with the family ñame of T’oroso- 
vic’, who by the grace of God is archbishop and re- 
presentative (atorakal) of the Armenians from Lova 
(Lemberg, Lvov) and from the whole land of the 
Poles .. . These scriptures were written in the diocese 
of Kamenic’ (Kamenets, Poland) under the protection 
of the Holy Virgin. According to the date of the Ar¬ 
menians 1078 (= 1629) on Monday, the 31st oí 
August.” Furthermore on f. 289v: “Finally, this 
gospel book was bound by Lord Step’anos Step’anian 
from Kamenic’, the deacon of Stanisl (Stanislav) and 
is kept in commemoration in the church of St. Nicholas 
from Kamenic’. In the, year 1156 (= 1707) on 
August 17th.”' 

By 1828, codex 272 was in possession of our col- 
lection. Ilíuminated are 2 pages of Eusebius’ letter, 
8 canon tables, 4 Evangelists’ portraits, and 4 orna¬ 
mental pages. The text ineludes the four gospels with 
prefaces and indices. 

Decoration and figure style depart radically from 
each other. Furthermore, the color range used for the 
decoration is not consistent within itself. The re- 
pertory of ornament ineludes most frequently the 
symmetrical plant ornament of mot. no. 5—7, which 
exhibits considerable ímagination, despite the fact that 
the manuscript was written in 1378 and surely deco- 
rated at the same time. In many details and in the 
choice of subdued color, these ornaments compare 
closely with those of Codex 849 (Pl. 45). 

Pl. 43, Fig. 106 shows the beginning of Mark, 
where the órnate arched head-piece is distinguished 
from others in the manuscript by an additional wash. 
The evangelists’ portraits are works of the 17th 
century. They are easily aligned by style and choice 
of color with Codex 283 (Pl. 48), Codex 292 (Pl. 47) 
and especially with Codex 97 (Pl. 46) of our col- 
lection. St. Matthew of Codex 272 on Pl. 43, Fig. 105 
can be especially well compared with the St. Matthew 
of Codex 97 on Pl. 46, Fig. 115. Both are painted in 
bright opaque colors in a robust, provincial manner. 


Both display the same stylization of puffed up drapery. 
The artist of Codex 272, however, has lost all sense 
for the depiction of space, for the construction of 
architecture and for the organic structure of the 
human body. 

The supposition, that Codex 97 dated 1606 could 
ha ve influenced Codex 272 is strenghtened by the 
colophon on f. 148v, where Archbishop Nikolayos 
T’orosovic’ reports that “these scriptures” were “writ¬ 
ten” in 1629, here to be interpreted as “restored”. 
This archbishop is already known to us from Codex 
242 (see above). It is he who had Codex 272 of the 
14th century restored and the Evangelists’ portraits 
repainted. The work was done by a master from 

Kamenets, who relied heavily on a model similar to 

our Codex 97. Since the quires of the manuscript 

remain undisturbed and because the type of paper 

does not change throughout, it is difficult to decide, 
whether the master from Kamenets had to conceive 
brand-new portraits or whether he painted over 
delicately washed drawing with his glaring colors. The 
situation is complicated by the fact that the style of 
the 17th century in the sphere of activity around Bi- 
shop Nikolayos refered principally to models of the 
14th century. 


97 Gospels pi. 46 

Kamenets (Poland), 187 X 153, 310 f., 2 cois., 211. 
of large, blk. bolorgir, good cond., 130/135 X 101. 

The main colophon on f. 310r/v reads: “. . . This 
Gospel Book was finished after the 21st jubilaeum 
plus 5 years (1 jubilaeum = 50 years; 21 X 50 
+ 5 = 1055, = 1606) on the 27th of September 
from Saturday going on Sunday. It was written in 
the capital city Kamenic’ in the land of the Russians 
and the Wallachians during the patriarchate of 
Sir Grigor, catholicos from Urhay (Edessa, Turkey) 
during the time of Karapet Vardapet under the pro¬ 
tection of the Holy Virgin and St. Nicholas, by the 
hand of the scribe Lazar from T’oxat’ (Tokat), bishop 
only by ñame. At the request of the God-loving Sir . . . 
(there are three and a half lines left free for the 
ñame of the owner) ... I beg you to excuse the 
roughness and mistakes in my handwriting, for I 
have been suffering from heart trouble. Therefore, 

1 tearfully implore that the sponsor and the scribe 
of this Holy Gospel Book be commemorated with an 
Our Father.” On f. 309v, the date of 1606 is repeated. 
Codex 97 was acquired by 1845. 

The four gospels with prefaces and indices contaín 

2 pages of Eusebius’ letter, 7 canon tables, 3 Evan¬ 
gelists’ portraits, 4 ornamental pages, 6 miniatures in 
the margin and numerous marginal decoration of 
diverse kinds. The codex is richly supplied with 
marginal ornaments and embellished initials in brillant 
opaque colors with gold contours. The decoration is 
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inventive and stands somewhat apart from others in 
the group through its elegance. 

The same conscientious treatment was lavished 
on the canon tables, órnate pages, gospel head-pieces 
and Evangelists’ portraits in opaque colors and gold. 
The decorated arches of the first pages of the gospels 
(Pl. 46, Fig. 116) take up more than three quarters 
of the length of the page. The first initials form the 
appropriate Evangelist symbol. The human figure is 
not rendered with much confidence. As one can ob¬ 
serve in the portrait of Matthew (Pl. 46, Fig. 115), 
the abstract, spiral forms of the drapery reveal little 
of the body beneath. The use of models from the 
14th century can be still detected. 


292 Gospels pi. 47 

Suceava (Romania), 1624, vellum, 198 X 153/158, 
345 f., 2 cois., 19 1. of irregular dr. br. bolorgir, bad 
cond., 160 X 110. 

Much Information is contained in the main colo- 
phon on f. 337v—34lv: “Sir Payazet Xoca Mark’on 
acquired this (Gospel Book) by honorable means and 
gave it to the church of the Holy Virgin to com- 
memorate himself and his parents, his father Nowrpek 
and his mother EHsabet’, his wife K’ask’o and his 
daughters Hosk’a and Hanusk’a . . . When the Holy 
Gospel Book was written, it was the year 1073 
(= 1624). It was copied and completed in the famous 
monastery of St. Ogsend (Auxentios) in the patriar- 
chate of Ter Melk’iset’, catholicos in the kingdom of 
the Wallachians in the country Ratowl, by myself Lazar 
Vardapet, who is abbot of the holy monastery and 
bishop of the country of the Wallachians. Half (of 
this holy book) was written in this city, the other 
half in another city, and, wandering around in this 
manner, we copied the book. Although I am skilled 
in the art of writing through the power of Christ, 
it was a difficult task copying and illuminating the 
book. There was not enough vellum, and for that 
reason I was forced to use abbreviations here and 
there. I beg therefore to be excused for my mistakes 
. . . keep the memory of my parents, my father Polos 
and my mother Snofor, my sis ter Xawtrat’ and my 
dead brother, and also of S(e)rapÍon, who copied the 
last four quires and bound the entire gospel book.” 

In another hand on f. 341v is noted: “Nikolaos 
T’orosenc’, archbishop from Leopolis (Lvov) and 
our superior has presented this Holy Gospel Book 
to the church of Sdanislawov (Stanislav, Poland) for 
his eternal commemoration; later on, pious people 
from Ilov and Sdanislawov adorned it with gold and 
silver for the honor of our Lord Jesús Christ.” (This 
cover no longer exists.) 

Codex 292 carne into possession of the library 
between 1845 and 1867. It contains 5 full-page 
miniatures, 2 pages of Eusebius’ letter, 8 canon tables, 
4 Evangelists’ portraits, 4 decorative pages and 
numerous marginal ornaments. The text consists of 
the four gospels with prefaces and indices. 

The decorative conception strives to imitate a 
deluxe edition, though the result is not of particularly 
high quality, because of crude execution and the use 
of highly stereotyped forms. Stylistically, the full- 


page miniatures (Pl. 47) should be compared with 
those of Codex 283 (Pl. 48) from Suceava, dated 
four years later. The color scheme of Codex 292 is not 
particularly tasteful, partially as a result of damage 
by water. A naive joy in story-telling characterizes 
the style of the miniatures combined with an 
unsophisticated manner of painting. 


283 Gospels Pl. 48 

Suceava (Romania), 1628, paper and vellum, 250 X 
X 190, 423 f., 2 cois., 171. of large, irregular, blk. 
bolorgir, good con., 180/220 X 125. 

The main colophon on f. 394v—397r provides 
much information: “. . . Xojay Aziz to the memory of 
himself and his parents, his father Xosxapar and his 
mother Xanpek and his wife Mariam ... I, unworthy 
Lazar Vardapet from Baberd (Bayburt), longed to copy 
this Holy Book with my own hands; through the 
grace of our Saviour, I drew that which my soul loved, 
to commemorate myself, my parents Nikolos and 
Snofor. . . and my sister Lowtrat... I illuminated it 
with many colors and beautified it with pictures of 
the four Evangelists . . . Now this Gospel was written 
in the year of the Armenians 1077 (= 1628) in the 
patriarchate of Ter Melk’iset’, catholicos during the 
reign of Mirón in the land of the Wallachians and in 
the bishopric of my humble self, who has written this 
book during the archpriesthood of Sir Andrias . . . in 
the capital city of Suceava and in the famous 
monastery of St. Ak’send (Auxentios), which is 
inhabited by angels. Remember also S(e)rapion and 
Sargis Tirac’ow, who bound the Holy Gospels ...” 

Later colophons inelude: “(f. 185r) Recommend 
to the Lord the sinful prelate Yovannes Grigorean 
from the race of the Arcrowni . . . In the year of grace 
1881, October 13th in the city of Rowsc’owk 
(Ruschuk) in Bulgaria.” There are also other en tries 
by this owner. The manuscript was acquired from 
Xac’ik Grigorean in ‘‘Rowsc’owk” in 1891. It contains 
the four gospels with prefaces and indices and is 
illuminated with 2 pages of the letter of Eusebius, 
8 canon tables, 4 Evangelists’ portraits, 4 órnate pages 
and a few marginal ornaments and embellished initials, 
which exhibit the customary canon of form, albeit 
more sparcely and simply executed than usual and a 
bit more awkwardly drawn. The color palette of the 
decoration is dark red, crimson and blue. 

The letter of Eusebius, the canon tables, the 
portrait of Matthew and its accompanying page 
(Pl. 48) make a splendid introduction to the manu¬ 
script, forming a magnificent quire on vellum with 
bright opaque colors on a gold ground with gold 
contours. The forms are lively, robust and expressive. 
The tradition of the 14th century is still detectible 
even in the face of all attempts at individual artistic 
assertion. The drapery of Matthew (Pl. 48, Fig. 121) 
shows what happens when the stylized spiral patterns 
of the draperies from Codex 97 (Pl. 46) dated 1606, 
are exaggerated to the utmost extreme. The figure 
of the Evangelist in Codex 283 is a Hat abstract design 
crowded with patterns. No spatial illusion is created. 
The drapery has been completely transformed into an 
abstract ornament. 
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Chapter 7 


543 The Writings 

of Nerses Shnorhali 

Pl. 49—55 

St. Anthony’s monastery, near Kaffa (USSR), 1432, 
vellum, 130 X 81, 240 f., 181. of fine, small, regular 
bolorgir in blk. ink, good cond., 90 X 55. 

The main colophon is on f. 236v: “A song with 
many melodies from the Oíd and New Testament in 
2000 verses by Nerses Shnorhali (1166—1173; Lit.: 
Sanjian, p. 362) . . . In the year of the Armenians 881 
(= 1432), written by the hand of scribe K’ristosatowr, 
the monk of the monastery of St. Anthony, near the 
great capital city of Kaffa at the request of 
Pr. Samsatin to honor his memory and for the pleasure 
of his son Pr. Xac’atowr.” It is noted by the same 
scribe that f. 237r—239v with the “Method of Nerses 
for Prayer” were written and bound later into the 
book. On f. Ir we learn that “Sayi Ayvaz, son of 
Tirac’ow Petros” was a later owner. On f. Ir is noted: 
“bought in Constantinople 1894 for 2Vz Turkish Lira.” 

The poetry of Nerses Shnorhali in 2000 double- 
verses is illuminated by 11 full-page miniatures, 
11 miniatures inserted in the text, 24 miniatures in the 
margin, 3 ornamental pages, 3 órnate head-pieces, and 
animal and plant border ornaments and initials. 

The text consists of the elegy “Jesu Ordi” followed 
by an epilogue; the “Words of Faith”, with epilogue: 
the first poem to the doctor Mekhitar Herac’i “About 
Heaven and its Embellishments”; the second poem to 
the doctor Mekhitar Herac’i; three poems utilizing the 
letters of the alphabet entitled “Admonitions to 
studying children”; two poems about the Proverbs of 


Solomon; “ Letter of comfort to an eastern Prince, 
whose son died early;” “Confession of a repentant soul” 
with epilogue; (the “Confession” occurs in all 
breviaries as a prayer of the evening Service); poem of 
the Book of Preachers, epilogue; Nerses Lambronac’i; 
biography of Nerses Shnorhali in verses. — Nerses 
Shnorhali, Method of Prayer. 

We are reserving publication of this manuscript 
with accompanying bibliography and thank the 
Mekhitarist Congregation heartily for granting their 
permission for us to do so. 

Seen as a whole, the diminutive codex creates an 
impression of delicate, minute beauty. Special care 
was lavished on the head-pieces, which adorn the 
various sections of the book (Pl. 54, Fig. 146). The 
numerous marginal decorations, órnate initials and 
head-pieces are painted in opaque colors and polished 
gold on red ground. Especially noteworthy is the 
conscientious attention to details. The ornaments 
conform to tradition. Symmetrical plant forms (Pl. 51, 
Fig. 134 and Pl. 54, Fig. 146) can be grouped with 
motif nos. 5—9. Nos. 10 and 11 occur, together with 
the use of the bird as a design element. 

The miniatures are painted in opaque colors, 
which harmonize with the decorative elements. All 
illuminations have a background in polished gold 
applied to ocre. The frames are occasionally artfully 
adorned with modulated shadings of red and blue. 
Please consult the list of color plates on p. 10 for the 
titles accompanying the reproductions. 

The mini atures of Codex 543 document the high 
quality of Armenian manuscript illumination from the 
Crimea in the 15th century, which was under the 
direct influence of the art of Constantinople. The full- 
page miniatures copy a lectionary from the capital 
city. 
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Chapter 8 


189 Hymnal Pl. 56—61, Fig. 172 

Lake Van, 3/4 16th cent., vellum, 128 X 90, 317 f., 
231. of fine, small dk. br. and blk. bolorgir with 
musical notes, good cond., 80/90 X 50/60. 

The incomplete colophon on f. 312v—314v is a 
poem of praise to the hymnal, of which the conclusión 
is missing. Líttle information isavailable. The scribe 
“Sargis the priest” is mentioned on f. 192r and 199r. 
After f. 253, a new handwriting begins. The manu- 
script was in possession of the collection before 1845. 

Hymnal 189 contains 12 full-page miniatures, 
8 miniatures in the text and 11 in the margin, and is 
especially rich in marginal decoration of diverse kinds. 
Furthermore, there are 4 órnate pages and 8 head- 
pieces. Please consult the list of reproductions for 
appropriate titles to the pictures. 

The script contains many splendid, embel]ished 
initials and has occasional words and sometimes whole 
lines painted in gold on a red ground. The decorative 
pages (Pl. 56, Fig. 152) exhibir great richness and 
variation of script. The codex abounds especially in 
marginal plant ornaments and vines with birds. Other 
types of decoration fall into the category of mot. nos. 
2 and 8. 

Codex 189, with its 20 large and 11 marginal 
miniatures, combined with an ambitious decorative 
ensemble, is a small, but sumptuous hymnal painted 
on gold ground ín brilliant opaque colors on vellum. 
The short colophon with the ñame of the scribe Sargis 
provides an important hint: The figure style of the 
miniatures musí be associated with a family of artists, 
who worked in Hizan in the second half of the 16th 
century, where the father Sargis trained his sons 
Martiros and Sargis. The manuscript is therefore to be 
dated in the third quarter of the 16th century and to 
be attributed to this artistic circle in the Lake Van 
región. 

We receive a good picture of Martiros’ work from 
two manuscripts. When these are compared with 
Codex 189, the greatest similarities arise with that 
master, who finished Codex 189, beginning with a 
full-page miniature of the Transfiguraron on f. 184v 
(Pl. 59, Fig. 166). The artist with affinities to 
Martiros, however, is clearly not the main master 
(Pl. 59, Fig. 163), despite closeness of style. The pupil 
who executed the Transfiguration seems incapable of 
attaining the quality achieved by the teacher: we can 
safely assume it was the father Sargis, who allowed 
his son Martiros to complete Codex 189 by assigning 
him the last five miniatures. 

Codex 189 is therefore a work of Master Sargis, 
who in the late sixties or early seventies enlisted his 
son Martiros, who worked independently after 1575, 
to complete Codex 189. For stylistic reasons, the other 
son Sargis cannot be considered a co-worker on the 
book. The execution of Codex 189 respects the usual 
iconography of the Lake Van School. 

The depiction of the Battle of the Armenians 
against the Persians in 451 (Pl. 60, Figs. 169 and 170) 


is unusual. A further example of this seldomly 
depicted event can be assumed to have been included 
in the original versión of Codex 208 (see beíow). 
Because of the otherwise exact agreement between 
both códices, the battle scenes can be reconstructed for 
Codex 208. 

The contents inelude the following canons: the 
Birth of the Virgin, the Day before Epiphany 
(Crakaloyc’), hymn for the Resurrection (Mecac’usc’e), 
Presentation of the Lord, Shrovetide Sunday, Raising 
of Lazarus, Easter, Pentecost, Nawakatik’ of the Holy 
Cross, All Martyrs, All Deceased, Benediction of the 
Resurrection. (Only those sections are listed, which 
are distinguished by some form of ornament.) 


208 Hymnal Pl 61—63, Fig. 180 

Van, 3/4 16th cent., vellum, 120 X 85, 346 f., 23 1. of 
regular, small dk. br. bolorgir, with musical notes, bad 
cond., 90 X 55/60. 

The main colophon reads: “(f. 336v, in another 
hand in the ñame of the scribe). This musical script 
was written by the hand of the deacon Step’anos in 
Van under the protection of the Apostle Paul. I 
copied these phrases, which are called Saraknoc’ 
(hymnal), for the pleasure of the monk Abraham and 
the nephew of the newly ordained Karapet Abelay.” 
On f. 336v is written: “Yovsep, the painter of this 
hymnal, but also the scribe of the last quires, may he 
be remembered . .On f. 101 v (by the hand of the 
painter Yovsep) there appears a 2-line reproach, which 
the painter had made to the scribe, pointing out that 
the head-piece (P’ok), which now appears on f. lOlv 
under the miniature, was supposed to have been placed 
over the “Aysor kolov” (Canon of the Raising of 
Lazarus)*?but that the scribe “in his great clumsiness” 
had left no place for it. Further entries contain no 
more clues about the history of Codex 208, which was 
bought in Smyrna in 1891 for 200 Lira. 

The hymnal contains 8 full-page miniatures, 
30 richly embellished marginal miniatures, 3 órnate 
pages and 7 head-pieces. The decorative ensemble is 
similar to that of Codex 189, while not quite as rich 
or precious in the execution. The painting technique 
conforms to that of Codex 189, but distinguishes itself 
considerably in choice of color, which is generally 
warmer and more subdued. The organization of the 
órnate pages and head-pieces of both códices agree 
down to the smallest details. Compare Pl. 62, Fig. 176 
with Pl. 56, Fig. 152. The similarity also extends to 
pictorial compositions. This cióse correspondence 
makes it possible with the help of Codex 189 to 
reconstruct the missing parts of Codex 208. Miniatures 
and decoration of Codex 208 are the product of the 
same hand using the same color scale. 

The hymnal contains the following canons (distin¬ 
guished by some sort of decoration): the Birth of the 
Virgin, Day before Epiphany (Crakaloyc’), Presentation 
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oí the Lord, Shrovetide, Sunday, Easter, Nawakatik’ 
of the Holy Cross, Holy Prophets, All martyrs, All 
Deceased, Benediction for the Resurrection. (For 
further major feasts, see under “Rekonstruktion” on 
p. 84 of the Germán versión.) The last quire was 
added only later to the manuscript and ineludes the 
hymn to St. Gregory the Enlightened, to the Holy 
Mother of God and to Saint Sargis. 


1270 Hymnal Pl. 63, Figs. 181 and 182 

Lake Van, 4/4 16th cent., paper, 135 X 90, 330 pages, 
231. of small, regular, blk. bolorgir with musical 
notes, good cond., 90 X 60. 

The main colophon on p. 632 ends with a 
complete sentence, but is not complete in itself, and 
does not contain much information. The scribe 
“Ignatios” is mentioned three times elsewhere. A 
later entry on p. 656—657 documents a later owner: 
“Remember those who helped Karapet Vardapet 
T’elgowranc’i, to acquire this hymnal. He carne to the 
city of Hamit’ in our province Tigranakert (Turkey) 
into the church of St. Sargis. He spent several days 
with us, visited me (the scribe of the colophon) here 
and had this hymnal bound again . . . by the hand of 
Yovanes the scribe .. . On September 23, 1601, this 
book was handed over to Karapet Vardapet.” On p. 3, 
the ñame of “Rajad, a pilgrim to Jerusalem”, is 
entered with the date 1639. On p. 1 is noted that the 
manuscript was bought on the 14th of April, 1952 in 
Istanbul for 50 Lira from Gregoris Manían. 

The contents, which have been distinguished by 
some type of decoration, inelude the following canons: 
Birth of the Virgin, Day before Epiphany, Shrovetide 
Sunday, Raising of Lazarus, Easter, Pentecost, 
Nawakatik’ of the Holy Cross, All Martyrs, All 
Deceased, Benediction of the Resurrection. 

The hymnal contains only one full-page miniature, 
but 22 marginal illuminations, 2 órnate pages, 8 head- 
pieces and marginal decoration of di verse kinds. The 
scheme of decoration (Pl. 63, Fig. 182) conforms to 
the same type already familiar to us from códices 189 
and 208, though considerably simplified. A loss of 
quality in Codex 1270 is evident in figurative repre¬ 
sentador. The single full-page miniature (Pl. 63, 
Fig. 181) conforms closely in íconography to the types 
found in códices 189 and 208. An awkward figure 
canon together with a schematic rendering of folds 
points to a later dating of Codex 1270. The full-page 
miniatures of the earlier códices are replaced in 
Hymnal 1270 by marginal miniatures. 


1004 Hymnal PL 64 

Lake Van, 1/2 17th cent., paper, 130 X 90, 445 f., 
21 1. of regular blk. bolorgir with musical notes, good 
cond., 88 X 55/58. 

There is no main colophon, but a later entry on 
f. 264v in a different hand mentions the priest 
Baralam. On f. 2r is noted: “This hymnal was saved 
from the plundering of the Turks in the city Tokat 
(Turkey) in 1915—18 and. . . delivered to the 


Mekkftarist Library by P. Nerses Akinian for 
Ms. Arowseak Kiwrinean. Plovdiv, January 6, 1924. 

The contents inelude the following canons: the 
Birth of the Virgin, the Day before Epiphany, 
Shrovetide Sunday, Raising of Lazarus, Easter, Pente¬ 
cost, Nawakatik’ of the Holy Cross, All Martyrs, All 
Deceased, Benediction for the Resurrection (all 
sections distinguished by decorative motives). 

The hymnarium contains 3 full-page miniatures, 

2 miniatures in the text, 25 marginal illuminations, 

3 decorative pages, 7 head-pieces and a rich assort- 
ment of marginal decoration. The scheme of decoration 
and Íconography correspond closely to that of 
Codex 189, 208 and 1270. The style of the figures is 
awkward, the rendering of the draperies schematic 
and unrefined. 

334 Hymnal PL 66. Fig. 193 

Erzerum (Turkey), 1624—25, paper, 156 X 123, 
373 f., 23 1. of blk. bolorgir with musical notes, poor 
cond. 11.5 X 8. 

The main colophon on f. 339v—342v is rhymed: 
“Remember the scribe, the illuminator of this hymnal, 
the priest Grigor Kolonac’i... I bid all of you who 
in reading or copyihg come upon this book, remem¬ 
ber . . . my teacher Martiros from Xizan (Hizan), who 
taught me with great effort writing and fíowers 
( = illumination) ... I have written and illuminated 
this hymnal in bitter and hard times, when Husraw 
Pasa from Stambul went to Arzrum, to beseige Abbas 
Pasa (siege of Erzerum 1624—25) ... I wrote this 
while completely distracted, for a terrible famine 
prevailed. Through your prayer shall this hymnal be 
completed by the priest Grigor and my pupils Ter 
Manowel and Ter Grigor.” 

On f. Ir: “The manuscript was purchased in 1891 
in Izmir with other manuscripts for 200 guldens.” The 
complete hymnal with canons in the usual order 
contains 3 full-page miniatures, 4 ornamental pages, 
6 head-pieces, 3 marginal miniatures and many 
marginal ornaments. The decorative pages (Pl. 66, 
Fig. 193) and head-pieces are lovingly painted, and 
in spite of unsophisticated execution, they show 
imaginative forms. Although displaying the same 
range of colors as the ornamental pages, the miniatures 
are awkwardly drawn. A stylistic comment must again 
inelude Cod. 189 and Martiros from Hizan. 

Summary 

This group of five hymnals from the collection are 
characteristic of work from the Lake Van School, 
which was produced from the third fourth of the 16th 
century until the first half of the 17th century. 
Especially cióse agreement exists between códices 189 
and 208. Ever since the beginning of the 15th century, 
rigid stylistic formulas and iconographical peculiarities 
developed, which were closely observed far into the 
17th century. By the mid 16th century, the artists from 
Hizan began to exert a strong influence. The astound- 
ing fact about all of these manuscripts is that their 
miniaturists faithfully maintain the same style and 
íconography for over 250 years. The bewildering 
resemblance of the various -códices among each other 
cannot be explained by mere dedication to tradition 
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alone, but also by meticulous copying techniques, 
whereby contours were marked with needle pricks 
and transferred directly from the original. 

The manuscripts from our group contain only 
fragments of colophons. Their sparce assertions, 
however, províde some clues. Codex 189 can be 
ordered on the basis of style and iconography with the 
Lake Van School of the third quarter of the 16th 
century. The documented ñame “Sargis” can only 
signify that member of the renowned family of artists, 
who trained his sons Sargis and Martiros and, 
together with the latter, completed the sumptuous 
Codex 189. Codex 208 is by the artistically unimpor- 
tant Master Yovsep, and accords with Codex 189 to 


such an extent, that missing parís can be reconstructed. 
Date of origin is assumed to be approximately in the 
third quarter of the 16th century. 

Codex 1270 begins with the Annunciation to 
Joachim and Anna (Pl. 63, Fig. 181), following the 
format of the Lake Van School. The decorative 
ensemble is, however, sparser, for instead of full-page 
miniatures only marginal miniatures are used. The 
manuscript can be dated in the fourth quarter of the 
16th century. Decorative pages and miniatures of 
Cod. 1004 (Pl. 64, Figs. 183—186) relate only in 
iconography to the other manuscripts of this group. 
The style speaks, however, for a date in the first half 
of the 17th century. 


Chapter 9 


419 Manrowsmown’k 
(Church Songs) 

Pl. 65, Fig. 189—190 

Sanahin Monastery, 1421, paper and vellum, 
107 X 69, 244 f., 13 1. of blk. bolorgir with musical 
notes, good cond., 72/75 X 45. 

The main colophon on f. 237r—239r reads: “This 
Songbook was finished in the year 870 (= 1421), 
when for the fourth time in our memory, P’at’sah 
Sahrux (Shah Rokh) (1405—1447) from Parsic’ (Per- 
sia) (see Sanjian, p. 148, 440) . . . invaded our country 
. . . At this time, this book was copied in the holy 
monastery Sanahin by the hand of the scribe Yo vanes 
from a good and select example for the pleasure of 
the priest Melk’iset’. Therefore, I beg those oí you 
who use it to remember me, the scribe Yovanes, and 
also the owner of this manuscript Melk’iset’, the il- 
luminator and book-binder and the priest David.” 

The manuscript was acquired before 1845 and 
contains 1 ornamental page, 8 head-pieces, marginal 
miniatures and many beautiful marginal ornaments. 
Like Codex 403 (Pl. 65, Fig. 188), the preciously 
executed decorative ensemble of manuscript 419 
follows the usual canon of form. 


1000 Hymnal Pl. 65, Fig. 187 

1455, paper, 133 X 100, 358 f., 201. of fine regular 
blk. bolorgir with musical notes, bad cond., 97 X 65. 

Although the main colophon is missing, an entry 
of the scribe on f. 98v reads: “You holy singers, I 
beg you to remember the poor, stupid scribe Samowel 


in your prayers, who, because of the prevailing 
troubles, wandered month after month through the 
countryside and wrote this hymnal. . . 904 (= 1455).” 
The hymnal contains canons in the usual order and 
the customary hymns of Nerses Shnorhali, though the 
text is incomplete. For illumination, there are 13 
marginal miniatures, 1 head-piece and numerous 
marginal ornaments of diverse kinds. 

In spite of the extremely bad condition of the 
manuscript, the quality of the ornaments and initials, 
which are drawn in red, and then washed in red and 
blue, is detectibly high. It cannot be determined if 
full-page miniatures were originally included. 

403 Manrowsmown’k 
(Church Songs) 

Pl. 65, Fig. 188 

Bolorajor Monastery, 1484, vellum, 95 X 65, 188 f., 
12/13 1. of blk. bolorgir of different sizes, good cond., 
67/75 X 45. 

The main colophon on f. 18Ir—182r reads: 
“Praise be to he who made it possible for me, the 
scribe Abraham ... to write this book, to beautifv 
it with gold and to bind it for my own pleasure and 
that of my spiritual father and teacher . . . and my 
brother . . . It was written in the desert (= monastery) 
Bolorajor in the year 933 (= 1484).” The manuscript 
was acquired between 1845 and 1867. The church 
songs are decorated with 1 ornamental page, 7 head- 
pieces, marginal miniatures, numerous very beautiful 
marginal ornaments and two historiated órnate initials. 

The decoration of the manuscript follows the 
usual canon of form, but is especially finely drawn 
and preciously executed. 
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Chapter 10 


685 Psalter Pl. 66, Fig. 191 

Constantinople, 1612, Paper, 100/102 X 80, 226 f., 
19—201. of regular bolorgir in blk. red and green 
ink, bad cond., 70 X 46/49. 

The main colophon on f. 225—-226r is very 
informative: “This Psalter was written in the year 
1061 (= 1612) in the capital city Constantinople by 
Mik’ayel from T’oxat at the pleasure of the pilgrim 
Ter Polos the priest...” A second colophon on 
f. 8v—9v from the same hand notes that this quire, 
namely the first (Prologue to the Epiphany) was 
afterwards bound into the beginning of the book. 
On f. 2r is the entry: Ms. sent from Constantinople 
to Vienna in 1905 by Father K’erovbe Yovnanean.” 

Psalter 685 contains 1 historiated marginal il- 
lustration, 1 ornamental page, 8 head-pieces, numer- 
ous embellxshed initials and marginal decoration with 
plant, animal and architectural motives. Especially 
noteworthy is the beautiful bolorgir rendered in cliffer- 
ent sizes and colors. 


333 Psalter and Breviary 

Pl. 66, Fig. 192 

Kütahya (Turkey), 1618, paper, 172 X 121, 368 f., 
2 cois., 17 1. of blk. bolorgir with musical notes, good 
cond., 92 X 70. ■ 

The main colophon on f. 360r—363r reads as 
follows: “(361v) . . . The great philosopher of the 
Armenians, Yovhannes Garnec’i, went to the famous 
monastery Elalxbat and found there in a trunk the 
psalms of David, and after he worked with them for 
many days, he brought the hidden treasure to the 
light and opened the obstructed source and dis- 
seminated it to all the borders of Armenia (= had 
it copied). I, Yacob, bishop of K’awt’ahea (Kütahya 
Turkey), had it copied by virtous means for me and 
my parents.” (f. 362v) “This Psalter was written by 
the scribe Grigor from Poland in the year of the 
Armenians 1067 (= 1618) on the 28th of May in the 
city K’awt’hea by the gate (— church) of St. Sargis 
during the patriarchate of the Catholicos Ter Melk’iset 
. .. You choirs of priests, remember Ter Yakob, 
the bishop and remember also the priest Ter Step’an- 
nos, who restored the church of St. Sargis and, seventy 
years oíd in 1064 (= 1615), went to meet his Maker.” 

The manuscript was acquired before 1828. It 
contains 1 full-page miniature, 11 marginal miniaiures, 
2 ornamental pages, 17 small head-pieces, and mar¬ 
ginal ornaments. The text is comprised of Psalter and 
Canticle, Foreword and Confessions of St. Nerces 
Shnorhali, Breviary, liturgy of the Armenian church, 
prayers of grace, hymn of praise to the Psalms. 


The stereotyped decoration is drawn in red ink 
and then washed in blue and red. The miniatures in 
bright opaque colors have a rustic, provincial character. 


590 Psalter Pl. 67, Fig. 196 

Constantinople, 1644, paper, 195 X 142/145, 287 f., 
17 1. of drk. br. bolorgir, poor cond., 150 X 90/93. 

The main colophon on f. 286r/v States: “... the 
psalter was written in Constantinople by Tonik, who 
finished it on Thursday, the 29th of October in the 
year 1093 (— 1644) . . . (two lines left free for the 
ñame of sponsor or owner, but left blank) ...” 
F. Ir notes: “The Ms. was purchased in Constantinople 
in 1896.” The Psalter contains 3 full-page miniatures, 
1 ornamental page, 6 head-pieces and numerous foliate 
and animal marginal ornaments and embellished 
initials. 

Except for the miniatures, all of the decorad ve 
elements are uniformly drawn in red and washed in 
red and blue. The miniatures are executed in muted, 
opaque colors. 


687 Breviary pl 66, fío. m 

Constantinople (?), 1654/55, vellum, 94 X 71, 135 f., 
15 1. of regular blk. bolorgir, good cond., 65 X 45. 

The main colophon is on f. 131r/v: “This volume, 
which is called a prayer book, was finished according 
to our date 1104 (= 1655) during the reign of the 
Turkish sultán Mehmed and during the patriarchate 
of the Armenian Catholicos P’illippos by the hand of 
the scribe T’amowr for the pleasure of the young 
Petrus ...” On f. lv one reads: “Bought in Izmir 
for 10 francs. 28. II. 1899.” The complete breviary 
is illustrated by 2 full-page miniatures, 2 ornamental 
pages, 9 head-pieces and marginal ornaments. Pl. 66, 
Fig. 194 shows one of the two ornamental pages, 
which are carefully executed and follow the usual 
scheme of decoration consisting of red and blue foliage 
on a gold ground. The miniatures are framed in blue 
with a golden background and flaunt the loud colors of 
the 17th century. 


556 Prayer Book pi. 67, Fi g . m 

17th cent., vellum, 88 X 57/59, 66 f., 141. of blk. 
bolorgir, fair cond., 60 X 40. 

The manuscript is a collection of prayers, the 
most important of which are distinguished by 6 full- 
page miniatures. In addition, there are 3 head-pieces. 


34 


1 órnate arch, and many marginal ornaments and 
embellished initials. Ñame of scribe and sponsor are 
unknown. The main colophon is missing. The later 
owner “Baltasar” is mentioned in several entries. A 
note on f. 2r reads: “Gift from Vahan Ef(fendi) Zar- 
darean to the Mekhitarist Congregation in Vienna in 
1895.” The stereotyped repertory of decorative forms 
with their gold contours relegate the manuscript to 
the 17th centurv. The dating is verified by the style of 
the full-page miniatures, which are comparable to 
those in Codex 687. 


416 Breviary pi. v, i9s 

Constantinople, 3/4 17th cent., 117 X 80, 198 f., 191. 
of beautiful, regular blk. bolorgir, good cond., 76 X45. 

The main colophon is missing. The scribe “Yo- 
vanes the deacon” asks to be remembered on f. 12lv. 
The later owner “Stip’an Kelkelean” is entered un- 
dated on f. 3v. On f. lv is the note: The Ms. was 
purchased in 1891 in Constantinople for 276 Irancs. 

The complete breviary contains 1 full-page minia¬ 
ture, 1 ornamental page, 4 head-pieces and numerous 
marginal designs and órnate initials. The goldsmith 
of the book-cover and its date of origin are known 
from an inscription on the back cover: “This breviary 
have I, the silversmith Malxas M. Karapet, with 
unworthy hands, adorned with silver in the city 
Kesaria (Kayseri, Turkey) in the year 1120 (= 1671), 
so that I would always be remembered, and in order 
to thank our Saviour Jesús Christ.” The magnificient 
book-cover in embossed silver, partially gilded, is in 
very good condition. On the front cover are scenes 
from the childhood of Christ and on the back, the 
Resurrection. 

Ornamental arches (Pl. 67, Fig. 198), head-pieces 


and other embellishments are uniformly painted in 
the brilliant opaque colors of the 17th century, high- 
lighted in white with gold contours. Many factors 
speak for a workshop relationship with códices 680, 
986, and 295: the carefully and well painted ensemble, 
the similarity of the constantly repeated ornaments, 
such as the symmetrical plant type (mot. no. 9), the 
birds (no. 4), the rosettes (no. 19) and the asym- 
metrical foliate ornaments. The origination of the 
book-cover in Kayseri, however, seems to contradict 
this. It is nevertheless possible, that the sponsor first 
had the manuscript copied in Constantinople, and 
then had it bound in Kayseri, which was already 
famous in the 17th century for its silverwork. 


1185 Hymnal Pl. 67, Fig. 197 

17th cent., vellum, 101 X 72, 391 f., 19—22 1. of blk. 
bolorgir with musical notes, good cond., 72 X 42. 

The main colophon is missing, but several entries 
point to a possible date of 1656: (f. 4r) “When I 
received this hymnal, it was 757 years oíd, and now 
it is the year of Christ 1862, May 9th.” (P. N. Aki- 
nian and P. H. Oskian subtract 757 years from the 
date 1862 and add 551 to adjust for the Armenian 
dating system which gives 1656 as date of origin for 
the manuscript.) (f. 399v) May 17th, 1905. I bought 
this hymnal from the farmer Paltik of the village 
Palin. Vice-kaimakam of Balu, T. S. K’irilean (?).” 
(f. 3v) “We received the manuscript sent from 
Constantinople on March 14, 1959. P. Nerses Aki- 
nian.”. 

Illuminated are 6 full-page miniatures, 30 marginal 
miniatures, 2 ornamental arches, 7 head-pieces and 
numerous marginal ornaments including temples and 
crosses. The miniatures are painted in brilliant opaque 
colors on gold ground. 
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Chapter 11 


680 Psalter and Calendar 

Pl. 79, Figs. 24}—246 

Constantinople, 1662, paper, 102 X 72, 230 f., 22 1. 
of blk. bolorgir, good cond., 73 X 45. 

F. 187v reads: “This book with the Psalms of 
David was written March 20th, lili (= 1662) for 
the pleasure of the pilgrim to Jerusalem T’at’eos, the 
son of Yakop.” Illuminated are 2 full-page miniatures, 
2 ornamental pages, 7 head-píeces, 25 marginal min¬ 
iatures, and numerous marginal ornaments. (f. 4v) 
“The manuscript was bought in Constantinople in 
1908 for 140 kurus.” On the lower edge of many 
pages are admonishments to the reader. The individual 
canons or sections of the manuscript each begin with 
a head-piece. At the end of each canon is a canticle 
distinguished by an appropriate marginal miniature. 
The ornamental elements (Pl. 79, Fig. 246) are uni- 
formly painted in brilliant opaque colors with fine 
white accents and gold contours. The draughts- 
manship is especially painstaking. The same forms are 
repeated constantly. Ornaments are mostly mot. nos. 
4 and 19. The colors of the miniatures are coordin- 
ated with those of the rest of the decoration. 


986 Hymnal PL 73—79, Fig. 244 

Constantinople, before 1675, paper and veílum, 
130 X 95, 373 f., 23 1. of regular blk. bolorgir with 
musical notes, bad cond., 130 X 95. 

The main colophon is missing. Sponsor is un- 
known, but the scribe signs his ñame “Tnk = To- 
nik?” and asks for remembrance on f. 13r. A later, 
damaged entry on f. 139r reads: “This Holy Book, 
a hymnal, commemorates Astowacatowr and his par- 
ents Ar’akel and Xoram . . . 1124 (= 1675)/’ (f. 2v) 
“The manuscript was bought in Istanbul for 380 
kurus and dedicated to the newly elected Abbot 
Msgr. P. Grigor Govrikian.” The hymnal contains 
51 full-page miniatures, 5 miniatures in the text, 
20 marginal miniatures, 3 ornamental pages, 6 head- 
pieces and a rich assortment of marginal decoration. 
The system of decoration (Pl. 73, Fig. 220) shows 
the customary treasury of forms of the 17th century 
painted in brilliant opaque colors with gold contours. 
The codex is unusually rich with miniatures, whereby 
the full-page and textual ones are equal in quality. 
They are preciously executed and have a naive im- 
mediacy and a lively character. Please see p. 10 for 
the titles to the reproductions. 

Codex 986 is dated “before 1675” solely because 
of the colophon of “Astowacatowr”. A comparison 
of Hymnal 986 with Ms. W. 547 from the Walters 
Art Gallery, which was written in Constantinople 
in 1678, shows such great stylistic similarity, that 


both works must be attributed to the same school of 
painting, which, in spite of the rustic style, was loc- 
ated in Constantinople. Our Codex 986 is unquestion- 
ably the earlier of the two. The four major examples 
of this group from Constantinople are dated between 
1652 and 1667. They show that the style was already 
distinctly formulated by the middle of the century. 
Narrow stylistic similarities with Codex 680, dated 
1662 (see above) permit a dating of Codex 986 in the 
sixties of the 17th century. A late blooming of this 
style is seen in Codex 319 (see below), which also 
originated in Contantinople, but in the nineties of 
the 17th century. 


295 Gospels Pl. 68—72 

Constantinople, 2/2 17th cent., vellum, 183 X 130, 
339 f., 2 cois., 211. of regular blk. bolorgir, good 
cond., 122 X 77/79. 

The main colophon on f. 338v—340v reads: 
“. .. Thou who hast given the fingers of oíd, weak 
Yacob the strength to write . . . This holy treasure 
sent from heaven was the wish of Xojay (hoca) Bal¬ 
tasar ... he acquired it for his enjoyment and for the 
commemoration of his soul. Remember Sir Baltasar 
and his brother Yovannes and his parents ...” 

The manuscript carne into the collection after 
1845 and contains the four gospels with prefaces and 
indices, illuminated by 20 full-page miniatures, 2 pages 
of the letter of Eusebius, 8 canon tables, 4 ornamental 
pages, and numerous historiated marginal mini atures 
and ornaments. 

The marginal embellishments repeat the customary 
canon of forms, see especially not. no. 9 and compare 
códices 986 and 680, executed in brilliant opaque 
colors. The órnate pages at the beginning of each 
gospel (Pl. 71, Fig. 212) are especially magnificent 
and are enlivened by figurative scenes. In spite of 
mudh use of gold, the miniatures have a monotonous 
effect, because of the limited color scale and the 
constant repetition of simple figure canons, char- 
acterized by elongated proportions, small heads, del- 
icate slender limbs and awkward movements. Please 
consult the list of reproductions for the appropriate 
titles. 

In addition to the style of the manuscripts, which 
can be grouped around Codex 986, there was still 
another stylistic direction in Constantinople after the 
middle of the 17th century, to which Codex 295 be- 
longs. The second style distinguishes itself from the 
first most of all by the formula used for the human 
figure with overelongated proportions, oval heads and 
tiny feet, as well as by the slender architectural 
features and the cooler color character. The pictures 
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in Codex 986 (Pl. 73—79, Fig. 244 and see below 
Cod. 319) are characterized by a lively narrative style 
and a rustic vitality of the figures, as opposed to those 
in Codex 293, who stand aloof next to each other like 
isolated statues. Out of this very productive school, 
we can offer for comparison only the much weaker 
Codex 390 (see above) dated 1644. 

The manuscripts of group 10 and 11 utilize in 


their formal decorative systems only a small selection 
of the multitude of forms, which abounded in the 
Middle Ages. In the 17th century, a rigid scheme was 
established for ornament, which all artists observed, 
without allowing any room for variation or imagin- 
ation. As a result, the stereotyped decoration is tir- 
ing, even when coupled with first-rate technique and 
costly execution. 


Chapter 12 


442, XII The Alexander 
Romance of 
Pseudo-Callisthenes 

Pl. 80, Fig. 250 

Trebizond, 2/3 14th cent., paper, 2 fragments. 
1: 200 X 118; 2: 207 X 33, dr. br. and red bolorgir, 
bad cond. 

Both fragments originate from Codex 424 (oíd 
numbering) of the Mekhitarist Library of San Lazzaro 
in Venice. The larger of the two fragments depicts 
(recto) the Feast of Darius (Pl. 80, Fig. 230) and 
(verso) the Flight of Alexander from the palace of 
Darius. The subjects of the smaller fragment are not 
securely identified. The brilliant crimson, the flatness 
of the composition, the stocky proportions of the 
figures, the decorative borders of the draperies and 
the round faces cannot deny a light oriental admixture, 
in addition to the basic Palaeologue conventions. 
Trebizond is clearly the place of origin and our 
manuscript is an important example of work from 
this school. 

319 Alexander Romance of 
Pseudo-Callisthenes and 
other Writings 

Pl. 80, Figs. 247—249 

Constantinople, 1694, paper, 174/173 X 122, 293 f., 
23 1. of blk. and red bolorgir, good cond., 120 X 73. 


The scribe of the Alexander Romance is unknown, 
but the ñame of the miniaturist and scribe of the 
additional writings is contained in a colophon: (f. 4v) 
“The table of contenís of the Romance of Alexander is 
finished . . . at the end of my Alexander Book are 
the Ecclesiastics of Sirach . . . and after that you find 
the list of words (of the Holy scriptures) translated 
from Hebrew into our language . . . Whenever you 
read this modest book, recommend to Christ the 
draughtsman (= scribe) and the painter of the pie- 
tures, Gabriel and my parents and Markos, the 
flower-maker (= painter of the marginal ornaments). 
For the handwriting of the Alexander Book is from 
another man. And everything, that you see, has been 
created according to our ability, that it may please 
you.” (f. 72 r) “Istampol 1143 (= 1694) (f. 312v) 
“This book was written and finished in 1143 (= 1696) 
in the month of December in the city of Costandnow- 
polis under the protection of Saint Grigor Strate- 
gos .. (f. 325v). “This vocabulary was written and 

finished in 1146 (= 1697) on Friday, the lst of Jan- 
uary.” A later owner, according to two seáis, was Yo- 
hannes, Patriarch in 1231 (= 1802). The manuscripts 
was presented to the monastery by Michael Aznavo- 
rianc’ after 1843. Illuminations inelude 101 miniatures 
in the text, 1 ornamental page and 1 head-piece. For a 
detailed bibliography, see the original Germán edition, 
p. 104. 

Except for the simple head-piece and a single 
órnate page, which both show the customary canon of 
form, the codex has no ornament. All of the miniatures 
are framed in gold, and have mottled, red backgrounds 
of various shades. The most varied tones of color from 
dark red to bright red over orange and yellow deter¬ 
mine the color character of the miniatures. The paint 
is so sparingly applied, that the paper ground has the 
function of providing the highlights. 
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